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oµB� BMBM ß»Tv¼�
k´î nj (� / µ 45å . j°ke Ç ºoª� ºo\µ 36å . j°ke) »‾Akªµ oµB	BMBM
ß»w±®£ � ½o" ¬A°o¼Q pA º° /k«CoM ¬Ao½A ¤BL] RB½¿° oM ¬AjoÔ2 ° ¬Bª¦½j ºÀ¼TwA
Ç »‾A°np RAjB TîA BM Shw ¬C k½B î ¤±æA ³2 ,j±M < Ø>e ½j> »‾Ao½A (»½AjqÒ« =)
��oD RAjB TîA nj BµkíM ,°o®½A pA /S{Aj k‾±¼Q »‾BTwBM º±¦´D Sªñe ° º±‾B«
³½±H Ç‾ ° ³½nBÇv2Bi ,³¼§À] ,³¼D°oe ºBµ³�oD BM ³2 < Ø>e ¥µA> ºoÔ§ Ç »‾An±£
ºnA°jÒA ðÄÀ« °q] ,S{Aj »¢Tw±¼Q ° »z¼ñªµ (³¼¦¼îBªwA ° ³¼§BQ BM k‾±¼Pªµ)
y½±£ ³M B‾Bªµ º° ³M J±v®« nB~� RBª¦� ¥æA ° Bµ»T¼M°j B½ Bµ³‾AoU /k«C nBª{oM
,»‾An±£ RB\´§ :³¦ª] pA ³2 ²j±M ¤BL] ¨jo« »«±M ° ³‾B¢ªµ ¬BMp Ç »®í½ Ç <º±¦´D>
tnBD pA » "B®« BM y¼MBª2 ° ºq2o« ¬Ao½A ºBµy½±£ BM ¬C ß»‾Akªµ ° »‾B«An°A

/SwA ³T{Aj k‾±¼Q ° »ñ½jq‾
nB´a ¬AnB½> pA »ñ½ oµB"BMBM ,< Ø>e ¥µA> »‾An±£ ��oD ©½k� RB½A°n >L" oM
²B{> ½A ³2 ,SwA ²j±M <o\i o¼Q> ¬B®¢ªµ pA ° (³Ø¦§A o´]«) ¼{±i ²B{ <ð¦«
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(^) K§B" »MA MA »¦î pA uQ nB£k‾°Bi o´]« ¼«±w n±Mq« ��oD jB TîA ³M <¼{±i
¼{±i> ³M a°oí« (�/µ 427 �T{m£nj Ç 366 ¶jAp) ºjo2 j±ív« M ¼ve B‾Bªµ
¬BTwo§ nj An °A ºBµnB2 »ioM ³2 ,k{BM ¬A°o¼w o¼«A (»‾BTwoÔ§ ²B{ fnBL«) <j±ív«
j±i (¶k~´Ô‾) ¬A°o¼Q ° ¬AnB½ BM ²Aoªµ º° ¬k«C ¬BTwAj ³¦ª] pA ;k‾A²jo2 jB½ ¬Akªµ°
º° ²B ‾Bi nj »‾Akªµ <oµB"BMBM> BM xnAk½j ,°A pA o´{ ¬B£nqM pA±z¼Q ° ¬Akªµ ³M
²B{> nAk½j �‾BvDA ½A k®½±£ ³2 B´®½A q] ° (»‾±®2 <o\i �í M> k½B{ Ç) o´{ pA ¬°o¼M
n±´z« RB�À« ¬Bªµ¶o"Bi pA k½BM oµB"BMBM BM (¼{±i ²B{ . ¼z Ôi BMBM Ç) <¬B´]
S½A°n Kve ³2 ¬B®a ;k{BM ²k{ ³TDo£ ¨B´§A oµB"BMBM ° »�±\¦w (©ñ½) ¤oj"
oµB"BMBM (¨ 1å55 . � 447 ¤Bw) k«C ¬Akªµ ³M ¬BH¦w ¬C ³2 »«B¢®µ ºk‾°An
j±ª‾ k¼½FU An xA »µB{jBQ ½jBª‾ ºA³‾±£ ³M é�A° nj ,º° f ØoLU ° Sd¼~‾ ªo

/[99 | ,n°k~§A ¹eAn]
²nB{A ½oU´2° B´®U ,SwA a°oí« ³2 n±" ¬C (� 6åå b) n±Mq« oLi ñ¼§
n Øoñ« »UAnB{A (�/µ 525RjB´{) »‾Akªµ RB\ §A ¼î Ao½p ;k{BL‾ oµB"BMBM ³M é]An
pA o¢½j U °j BM oLªµ ° ²Aoªµ ¬B®a ,²j±ª‾ ¬Akªµ nj °A nAq«° anBî <oµB"> ³M
pA <³dTD> g¼{ ° <³2oM> g¼{ Ç xj±i ¬AjBTwA Ç o´{ ¬C (»½AjqÒ«) ònqM ¬BDnBî
oM ° k‾B«»ª‾ ºk½joU ³2 [///° 433 ,351 ,258,54.1 ,Bµ³«B‾] ²jo2 jB½ oµB"BMBM
jo£ B{ ° oµB"BMBM <S ½o"> °o¼Q j±i º° j±{»« ¥æBe ¼ ½ ©µ o¢½jÄAo� Kve
° tk� pA ºA³§Bµ ¬B®a nj oµB"BMBM j±i j±]° B«A /SwA ²j±M °A »‾BDoî KTñ«
¬k‾B« ²k¼{±Q /SwA nA±{j nB¼vM º° ¤Be S ¼ e SiB®{ ³2 ²k½jo£ n±Tv«RB«Ao2
g¼{ ° ³2oM g¼{ ,jBzªeBMBM ° oví]BMBM Ç) °A ¤BX«A ° ¤A±eA ¬j±M ¬Bz‾ ° ¨B‾ »M °
³M B´‾C JBvT‾A KLw ³M »Tv½BM ÓBíH� ,©½k� ¬B¼D±æ KT2 nj ©µ ° g½nBU nj (³dTD
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³2 SwA ¬C pA »2 Be R±ñw Æ"A±U ½A ° ;k{BM ²j±M »vh« ° ¬±®]« ��oD ð½
³2 Sv¼‾ k¼íM ,²j±L‾ ¤±L « B½ j±´í« ¬Ak®a (o¢½j ¬Ao¼Q ° Bµ<BMBM> °) oµB"BMBM� ½o"

/k‾A³T{Aj zBLUnA ³¼¦¼îBªwA o½Bw ° ³H«Ao� BM
° ¬Akªµ ¼MBª¼D °A ¬j±M oDBv« ß»D±æ k®a ð½ ° oµB"BMBM ¬j±M <ºoÔ§> {æ°
nj ³T{Aj ³‾¿ ¬Bµ±2 k‾±§A nj ³2 <»‾Akªµ pBM ²k¼PwA> ¬C »‾Ajo£ow ^±o±« ,¬BTwoÔ§
,¬Ao½A <³¦´D> RB½¿° ¤BL] S¼eB‾ ¬AjoÔ2 BM ²Aoªµ °A Tv½p ° ¬k¼a±2 B½ <»‾B´‾
k¼½FU »‾An±£ ¶o¼U éLØT« Ç ³¦ª] pA Ç < Ø>e ½j> º±¦´D ° »ª½k� ��oD ³M An º° JBvT‾A
KµAm« >¼ªî J±wn ° B½B M �®¼«p nj k½BM °A ¤BX«A ° oµB"BMBM n±´| ÓBwBwA ;k®2»«
ºB«kÔ� pA ºnB¼vM ³2 »®¼«pow ,j±{ »wnoM ¬Ao½A ¤BL] S¼eB‾ nj »‾BTwBM k´î
,Bµºjn°o´Çw ,Bµºo´ÇMA ,Bµºn°po´Ç{ ,Bµºn±®Ç½j ¬±`ªÇµ Ç) ³D Ø±~TÇ« g½BÇz«
RBª¦2 ° oµB"BMBM ºBµ³‾AoU /k‾k«C k½kQ B\‾C ºBµo´{ pA (Ç B´®½A q] ° Bµºk‾°B´‾
¥L�B« º±‾B« B½ »‾A°np ºBµ²j°ow BM ,¬±ª\« W¼e pA ©µ ° ¥ñ{ �Bd§ ³M ©µ nB~�
³¦v¦Çw ð½ Ø¼LÇ« oTz¼M ©µ B´‾C oU»ª½k� Rn±æ ,jnAj ¬B½Bª‾ ºk‾±¼Q »«ÀwA
»T¼M°j ð½ ¬±ª\« »\íM ³2 ½A /k{BM»« ¤BL] ¼«pow nj »Ø¦d« »MjA ºBµSØ®w
oµB"BMBM k®¦M �z½k‾A pA »MBUpBM An (g§A ///©Twk«C ao| nj ³2 ödM ¬C ±«) ¤±d®«
p̈BM ²k¼PwA ¬C «) ¥¼æA �‾AoU ½A ¬±ª\« ³2 Sv£ k½BM S ¼ e nj ,k‾A³Tv‾Aj

>e nj »‾BDoî ¥¼XªU ½oU»§Bî (B´®½A q] ° , ///»‾A°o¼Ø`Ò‾ k®®2 « ¨B‾ ³ÒM .»‾A ØmªÒµ
<»µ¿A jBØ¼æ> ° (ïoª¼w Ç) <»§pA pBLµB{> ¬Bªµ An j±i ³2 SwA ³Tñ‾ ½kM ,Tz½±i
¥µA> B½ Ø>e ½j RAjB TîA nj ³2 SwA »‾A°np >¼ªî o¼LíU ð½ j±i ¼ªµ ° ;²joª{

/k{BM º±H®« ©µ »½AjqÒ« <>e
³T{Aj ©µ o£ A ,¬ Ø°k« n±" ³M nBí{ÒA oTDj ° ¬A±½j ,oîB{ ¬A±®î ³M »‾Akªµ oµB"BMBM
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°j (�) 7 ° 6 ¶kw pA /SwA ²k‾Bª‾ ºB] oM ð®½A ,k‾j±M ²jAj K¼UoU y½AoM B½
»T¼M °j ²jpA°j Ç ²j j°ke 9 ° 8 ¶kw pA ° ,²k½jo£ jB½ °A ¨B‾ ³M º±¦´D � ØovT« ºBµ»T¼M
©µj ºBµ²kw pA ,²k«C ¥ ‾ ³M <RB½±¦´D> ¬A±®î SdU º° ¨B‾ ³M B\ñ½ ³íH� °j »ñ½ BM
° nBí{A ºBµ³®¼vw B½ Bµ³î±ª\« nj º° ³M J±v®«ºBµ»T¼M °j nBª{ kíM ³M ©µjpB½ Ç
ºBµS¼ÇM °j kÇ½AqÇU ° ¤°AkU /SwA ³TDB½ »‾°qD ² Øoª§BM ¬AoîB{ ºBµ²o2mU èíM
¤BLÇ�A ° ,º±vÇæ k´Çînj ºnlC ° »Ç]An ,ºjoÔ2 ,ºoÔ§ ºBµy½±£ ³M ºoµB"BMBM
ºjoÔ2 nBLU ,B´‾C ¼z®§j �‾B¼D±æ �¼vM ¼«B\« pA ³T{m£ ³2 ,³T{Aj »æBi ¥¼§jB´‾AkM
¬A±U /SwA ³T{Aj SØ¼¦ik« BvM ¬Bz½A (º±¦´D) <ºnlC> »«±M y½±£ ° º±væ f±¼{
t Økv« Zqµ odM nj) oµB"BMBM ºBµ²nBQnBa B½ »‾B£nBa B½ ³‾AoU B½ »T¼M °j ³2 Sv£
;SwA ²jo2 Ak¼Q An ºn±MBz¼‾ ¨BØ¼i oªî ©¼ñe RB¼îBMn éo° ¬Bªµ Swnj (a°md«
¬A±U»« ,°kM ³¼L{ ° J±v®« B½ oµB"BMBM pA ºk¼¦ U ºBµ»‾B£nBa jn±« nj ³2 ½A
�µ¿±] ³2 ¬B®a /joM nB2 ³M An <ºoµB"BMBM> ºBµ»T¼M°j B½ <³‾±£ oµB"BMBM> bÀHæA
uª{ ,»]An oîB{ ,ºnlC ¨jC ,»z§B" »§BíÒ« ,»vz2 ¬B´« ,ºoÔ§ ¬°k½oDn±Q ,ºo´MA
ð½ oµ ,»{ovU »®Qo¼« ° »¦«C K§B" ,»‾Ank‾pB« »D±æ ,ºq½oLU ¤jBî ,»Moj«
,SwA ¬Bz½A ß¬C pA é�A° ³M B½ ºoµB"BMBM <¶k‾jo£ > ºBµ»T¼M°j pA »ioM ³2 k‾A »‾Bv2

/SwA ³TDB½ SLv‾ ¬Bz½A ³M B½
ºoµB"BMBM ºBµ»T¼M °j Øª\T« ,nBí{A �î±ª\« ° ³®¼vw ,»Hi ¡®Ô] [®Q ° ²B\®Q
³M J±v®« n Øoñ« o¼Q n±" ³M »T¼M°j 44å. j°ke (�) 13 ¶kw oiA°A BU ³2 SwA
½oTD°oí« ³2 ©µ oµB"BMBM nBí{A �î±ª\« pA NBa ²jq‾BQ /k®µj»« Swj ³M oµB"BMBM
,SwA »T¼M°j 366 Øª\T« (x 1331 ,¬Ao´U ,3 NBa) ºjo¢Twj k¼e° éL" B´‾C
,³TDo½mQ Rn±æ ¬C º°n pA ²ovñ½ »¢‾oD ºBµ³ª]oU B½ ºnAoñU ° ¬±£ B‾±£ ºB´QBa
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5 Øª\T« (� 8 t A ¬) <Aoí{ ¶ o�mU> �®¼vw B‾Bªµ ³î±ª\« ½oU©½k� /SwA j±]±«
»ª� ½k§A¾B´M �î±ª\« ¬C pA uQ ³2 ,oµB"BMBM <RB½±¦´D> pA ³íH� ð½ ° »T¼M°j
pA (º±¦´ÇD) »T¼ÇM°j 8 ° ³íHÇ� 2 Øª\TÇ« Ç ³¼‾±� a°oí« �hv‾ Ç (� 848)
° y½Ao½° ( ßº±j§ ° º±®í«) fÀ« ÓAo¼iA ,SwA <»‾Akªµ oµB"BMBM ¼DnBí§A¸ Ò° ÖkÔ�>
117 ³2 ¬B®a (292 Ç 225| ,³«B‾ oµB�BMBM) k‾A³TDo£ nAo� ºjB T‾A Ç »ª¦î y®½q£
²jn >L" oM ,²nBª{ 12å SdU nA° <³®½q£> ºoµB"BMBM nBí{A pA ³íH� 3 ° »T¼M°j
» H®« K¼UoU (RB�ovT« ° <»z½k‾A òo«> BU <»½Ao£ Sí¼L"> pA) »î±o±« ºk®M
pA) ¬C ºBµ<bo{> ° oµB"BMBM ³M J±v®« (»Moî) nB~� RBª¦2 |±~i nj /k‾A³TDB½
º° ³M B´‾C JBvT‾A SØdæ nj ¬±a (»‾Akªµ <RB\ §A ¼î> ³M J±v®« »ñ½ ³¦ª]
»§BL] <º±¦´D> y½±£ ³M ©µ º° pA »‾B®hw ¬B®a n°kæ k®a oµ ,j°n»« »¦2 k½joU
/S{m£ B´‾C {æ° ° bo{ ° S¼µB« o2 l pA »Tv½BM ¬±®2 A ,j±M k‾A±U ¥ªTd« nB¼vM
,¬Ao´U ,»ÄB2 lA q½°oQ :½°kU ,(nBí{A �®½q£ ° nBTv£ ²kvµ) ³«B‾oµB�BMBM ³M j±{ ^±]n][/1375 ,t±U RAnBzT‾A



o�Be oT�j ¶nBMnj
(nBí{A �®½q£ ° nBTv£ ²kvµ) ³«B‾oµB�BMBM JBT2 ,SDn ²nB{A ©µ oTz¼Q ³2 ¬B®a
ºoYA (| 322 + µ ,1375 ,¬Ao´U ,t±U RAnBzT‾A) ²k®v½±‾ ½A ½°kU ° {¼§FU
oTz¼M ³2 ,»~ Ø~hU ÓBDoæ ßWeBL« ° » ¼ dU K§BH« Øª\T« ,SwA ºjB T‾A Ç »ª¦îoµB�BMBM nB
 ß¥æBe é$A±§A »' ³î±ª\«½A> :k‾A³T.£ ³¦ª] pA oYA ¬C ºnAq¢MBT
 nj ¬Ao8®LeBæ /#»=>®« KØUoU ° »ª¦î K¼UoU ° ³=¼¦w vÔe BM ³
 ,SwA »‾Ao½A ° »]nBi ¬Ak®ªz‾Aj �ªµ ß»wB®{³T{Aj nB´JA q¼‾ »‾Akªµ o�z‾Aj ve ¬A°njB{ ° (»U°B� l B�o¼¦î) <SwA ²k{ ©µAo' B\ñ½B] ð½ nj »½BQ°nA ° »‾Ao½A ¬B=Ø=d« pA nBT.£ ° ³§B=« nAk=« ½A ¬jn°C ©µAo' S.£ k½BM>:SwAºAoM ¬±£B‾±£ R ØÀ\« ° Bµ³½oz‾ SAn°A nj »‾Ajo£ow pA An ²k®µ°sQ ³
 ,SwA k®ª{pnA ºnB
U±‾ nj q¼‾ R¿B=«½A pA ¨Ak
 oµ ³
Sv¼‾ T.£ ZBTd« ° ,k®
»« pB¼‾ »M K§B>« U±‾ ½A T'B½| ,1376 ²B« jAjoi ©Tzµ . 15942 x ,¬B´¼� ) <SwA ²jB.TwA ¥MB$ ° »‾k‾A±i ° k¼.« j±ioµB�BMBM JBT
> :SwA ²j±«o' ¨±$o« (Bñ½o«C pA) q¼‾ »‾Akªµ o�B{ nB½ ¬BveA oT
j jBTwA /(12°SØ$j ¤Bª
 BM Ao½p ,k‾nAj »§BíMB®] ³M nB¼vM Ö½ ßj ¬AkªµS§B½A ° o´{ ;jo
 jB{ nB¼vM Ao« ,///³«B‾B½ »«ÀwA �z½k‾A ° ©¦î nj An ¬B‾C SØ¼ªµA ,///k½A³TvM oª
 ¬C ¬Ak‾po' ° ¤A±eA f¼=dU ³M B~=TwAÑ

#/SwA k«CnB2 JÒjÒA ° Sj§ ºB´ ÔD ° ØD ¥µA ºBMjÔA ºAoM
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Ñ�ªµ ° ,¬Akªµ ¨jo« ¼®`ªµ ° yµ°sQ ¥µA /(1996.7.16) ///k½A³TiBw {°n »wnB' JjA<///k‾A nB
ow »ª¦î ºBµy{±
 ¬±½k« ,k‾k®« ³$Àî ´
 S§B½A ½A S{±‾ow ³M ³
 »‾Bv
/(2åå2.2.28)

° WdM ¤BMoQ ° }¼dªU ° k ‾ ß»DBæ pA ÓB«BªU ¬C nj ©µ oµB"BMBM nBí{A ^±ª\«
»MjA ßºnj »wnBD ³M (S¼M 255) ³íH� ° »T¼M°j 12å . ©µ º°n oM ,³T{m£ >¼ dU
(»‾Akªµ y½±£ ³M) oµB"BMBM ¥¼æA ºBµ²j°ow pA »¢®Ô] ;²k{ »v½±‾pBM ° »‾A±ipBM
½A nj Ç ³‾B£ Ak] Ç Bµ³‾AoU ß½q£ ° ¼T« »ÄB´‾ ß̂ ±ª\« ¬Bªµ ð®½A ³2 ,²k«C SwjAoD
pA) »î±o±« ºk®M ²jn �½BQ oM ©µ ,¬B¢ªµ ¶jBvTwA ° ¬Ak®«³�Àî ¨±ªî ºAoM pA ,oTDj

/j±{»« oz‾ ° éL" (<»z½k‾A òo«> BU <»½Ao£ Sí¼L">#
,©½Bª‾ ³ooî An ºoµB"BMBM <nBí{A ³®½q£> B´®U n±]®« ½kM ¨jo2 q̈î ¬±a
¬AkM ©µ An Bµ»T¼M°j ß»v¼¦¢‾A ß>MBH« ° j±]±« ºBµ³ª]oU ³2 ¨k½j ¬B®a KwB®«
ß»Ç‾AoÇ½A BÇ‾ ß¬AnAkTw°j B½ ¬BMp ° RBØ¼MjA ºBµ³T{n ¬B½±\z‾Aj ºAoM BU ,¨k‾±¼Qnj
pA ³ª]oU nB´a ¬±®2 BU ³2 Sv£ k½BM /k½C ¥æBdM Ø̈ BU ßRjBvTwA oµB"BMBM ºBµ³‾AoU

:nAo� ½A pA ,SwA ²k«C k½kQ oµB"BMBM ºBµ»T¼M°j
pA An oµB"BMBM ºBµ³‾AoU (Edward Heron - Allen) §A ¬°o ßµ jnA°j ßA /(1
¼¢®µC oX‾ ³M ,º±v‾AoD <nA±µ ¬Bª¦2 > NBa »T¼M°j 59 ° »ØHi ºBµ³hv‾ º°n

1. The Lament of Ba¦ ba¦ T¤ a¦ hir (prose translation), London, 1902, pp. 67-86.
³2 k½±£ º° 1/SwA ²jo2 NBa <oµB�BMBM �½±«> ¬A±®î ³M »MBT2 nj ° ³ª]oU »v¼¦¢‾A
é]An oTz¼M B´‾C ° ,k½Bª‾»« j±§C ³« º Øke BU ºnB] ß»v¼¦¢‾A ¬B¼M nj »MjA >¼�j »‾Bí«
ºBµS{AjjB½ Ø»" ¨A²jo2 »íw ³2 ,k{BM»« »�o{ oí{ Ø|Bi ° ¤B¼i ºB´Un±æ ³M



9 o�Be oT�j ¶nBMnj
¬°oµ »v¼¦¢‾A�ª]oU B« /[11 ° 9 | ,³«B‾oµB�BMBM] k‾±{ bÀæA y¼MBª2 Sw±¼Q
S«Àî BM y½±i <�®½q£> K¼UoU Kve (oTDj ½A ¨°j yhM nj) An Bµ»T¼M°j pA §C

/©½jn°C S½A°n ¼Tvh‾ ¬A±®î ³M (xA²nBª{ °) <HE.> ºnB~TiA
�¼æ±ÇU ³ÇM (Elizabeth Curtis Brenton) ¬±T‾oM u¼Uo2 SMAq¼§A /(2
° SØdæ S½B´‾ nj> B«A Ç K¼UoU o¼Q nj Ç An º° n±X®« ¬A±h½BQ ºBµ³ª]oU ,§C ¬°oµ
�½±«) JBT2 ¬Bªµ nj ³2 ,<²jo2 BØv « ° ¬°p±« n°C Sv¢{ ßpB\½A S½BQ ³M ° S‾B«A

1. ibid (rendered into English verse), pp. 1-15.

<K¼UoU> Kve oM ©µ An ¬±T‾oM ©‾Bi ¨±]®« �ª]oU B« 1/SwA ²k¼wn éL" ³M (oµB�BMBM
/©½A²jn°C S½A°n ¼«°j ¬A±®î ³M (xA²nBª{ °) <BR.> ºnB~TiA S«Àî BM ,y½±i
k¼ ÇD <²°sÇQ ¬BDoî> tB®z‾Ao½A (Arthur J.Arberry) ºoMnC n±UnC /(3
»v¼¦¢‾A ©]‾ ³M (j±i �hv‾ º°n pA) An »T¼M°j 6å ¬Bªµ nBM o¢½j ³2 ,q¼‾ »v¼¦¢‾A

2. Poems of A Persian Sufi (Ba¦ ba¦ T¤ a¦ hir), Cambridge, 1937.

²k¼{±2 ³2 k½±£ ;2²jo2 éL" <»‾Ao½A » ±æ ð½ nBí{ÒA> ¬A±®î ³M ºoTDj nj ° ³ª]oU
oM n Øo « j°ke >L" »®í½ ,j±{ ²jnAq£ Ç ¥æA pA ¬Bñ«A Øke BU Ç »MjA »T½A°n ³M SwA
oµB"BMBM y½±£ ³2 k½AqDA»« ° ;k{BM »o°oî RB¼\T « ° »]nBi RBd¦H~« Kve
y½±£ ³M An »UB¼MA »µA±hM o£ A kÒ‾B« ¬AkM »v¼¦¢‾A nj ³2 ,k‾A²jo2 {¼æ±U <ºoÔ§> An
ºBµ³Ç‾AoÇU �ªÇ]oU ºAoM :k½±£ »ñwn±®¼« jBTwA ³2 ¬B®a ° ;ºn°Cnj ºk®¦UBñwA
©]oT« Ç (Fitzgerald) <k§Ao] qT¼D> ð½ »Tv½BM ,»v¼¦¢‾A ³M »‾Akªµ oµB"BMBM
k§Ao]qT¼D q£oµ ³2 Ç « �ª]oU ð®½A /[7|] j±{ Ak¼Q Ç ºn±MBz¼‾ ¨BØ¼i RB¼îBMn
<ªw±µ> �TvM nB2 ¬p° pA oØYFT« B‾Bªµ ,»v¼¦¢‾A ¬BMp nj ºnB¼TiA <¬p°> BM Ç ©Tv¼‾
Bµ»T¼M °j ºAoM An 60 BU 1ºBµ²nBª{ /[8|] k{BM»« xnBí{A nj (Housman)
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,¨A²jo2 ºk®M ³Twj (XV BU I) ²jn 15 ³MAn B´‾C ³2 ½A B«A ,¨A²jAj K¼UoU j±i «
²ovñ½ BµS½A°n ,ªo nj /jnAk‾ »´¼]±U _¼µ ¥æA nj ° SwA »î±®~« »Ø¦ñM ºo«A
½q¢½B] »wnBD »«±´v« ºAoM ,»v¼¦¢‾A ¶nBíTwA ð½ ²B¢´£ ³2 k®a oµ ,SwA »MjA
©µ (2°1) ³Tv¢z¼Q �ª]oU °j ß»Q nj q¼‾ An ºoMnC jBTwA �ª]oU B« /[33|] ¨A²jo2
ßSMBX« ³M (xA²nBª{ °) <AR.> ºnB~TiA S«Àî BM ,y½±i <K¼UoU> Kve oM

/©½A²jn°C ¨±w S½A°n
²B¢z‾Aj �T{m£nj jBTwA (Mehdi Nakosteen) ¼Tvh‾ ºk´« oT2j /(4
¬B½oÔî oµB�BMBM RB¼îBMn> ¬A±®î ³M »MBT2 {¼§FU BM y¼Q ¤Bw ¥´a ,Bñ½o«C <°jAn±¦2 >

1. The RUBA¦ IYYA¦ T of Ba¦ ba¦ T¤ a¦ hir(Orya¦ n of Hamada¦ n), Colorado, 1967, pp.29 - 54.

³ª]oU<³‾AjApC> »v¼¦¢‾A ©]‾ ³M An »T¼M°j 75 j°ke ¬C ¨°j yhM nj ,1<»‾Akªµ
¬°oµ> JBT2 oM ²°Àî ³2 ©¼TDB½nj ¼®a B« ,²joñ‾ jB½ An j±i nB2 tBwAT« º° /jo2
éL" ,(¤qQ ð½ ° ²nBQnBa 28 + 59) ¬B½oî oµB�BMBM ºBµ»‾B£ nBa ,(1 x) <§C
(15å ° 149| ,³«B‾oµB�BMBM :ð‾) ¨ 19å8»ÃLªM Ç 1886.u½nBQ ,nA±µ ¬Bª¦2
ºBµ³ª]oU nj ³2 Ç An ¼Tvh‾ ºk´« »T¼M°j 16 �ª]oU B« ,¤Be oµ nj /SwA ²k½j An
BM ³Tv¢z¼Q <K¼UoU> BM >MBH« ©µ ,¬Ak D éoA±« nj Ç jnAk‾ j±]° ¼z¼Q �‾B£ ³w

/©½A²jn°C (xA³dvæ ¶nBª{ °) <NK.> ºnB~TiA S«Àî#
,S¼M 234 B½ Ç oTDj ½A nj Ç B« <�®½q£> ßºoµB"BMBM »T¼M°j 117 pA ,¬Bw ½kM
¨±¦í« ;jnAj j±]° ¤Be oµ ³M B´‾C »v¼¦¢‾A �ª]oU (S¼M 154 =) »T¼M°j 77. j°ke
ºBµ²nBª{) ¤qQ ð½ ° ³íH� °j BM »T¼M°j 4å. ooBe <�®½q£> Kve oM ³2 SwA



11 o�Be oT�j ¶nBMnj
ßk�BD ºBµ»T¼M°j ºBµ²nBª{ B« uQ ,²kz‾ ³ª]oU »v¼¦¢‾A ³M ¬±®2 BU (12å Ç 118
¬Bª£ ;©½A²jo2 jB½ (lacking No ///RnBLî BM) ¬B{ »L¼UoU éoA±« nj An ³ª]oU
½A �ª]oU nj K½jA ß¬B‾BMp »v¼¦¢‾A ß»½B«pC éL" ºAoM ³Tv½BM �®¼«p ð®½A ³2 ©½oM»«
éL") oµB"BMBM <nBí{A �®½q£> »«BªU pA o¢½j �ª]oU ÓÀæA B½ ° ,Bµ»T¼M°j pA nBª{
q¼‾ ºoµB"BMBM nBí{A »î±o±« ºk®M ³ L" /SwA ²k«C ©µAoD W¼e oµ pA (K‾B\®½A
� Øw±U » H®« ¬±®D ° kîA±� Kve oM ©µ ,j±{»« ³]eÀ« ³2 ¬B®a (²jn 15 nj)

/(243 | ,³«B‾oµB�BMBM :ð‾) SwA ³TDo½mQ Rn±æ K‾B\®½A(»ÄB
lA) ¬BªT¼Pw q½°oQ¬Akªµ . 1385 ²Bª½j



»½Ao£ Sí¼L� /I

1
»M »¦£ »iB{ oµ ³M k½C nB´M
»M »¦L¦M ¬AnAqµ »�BM oµ ³M
¬jB´‾ BQ ¨ ÒnB¼‾ ºpo« oµ ³M»M »§j ³U±w oÒTÒM ³Ò« pA jBLÒ«

[ 17 | Ä ³ª]oU]

2
©Ò½±£ ³a ²joÒ£ pA oÔQ ©Ò§Bî ³ªµ©Ò½±£ ³a ²jn Òj pA oQ B´§j « ±a
k‾±§ÒA ¬B«Aj ¨j±M ³TzÒ+ »¦Ô£
©Ò½±£ ³a ²jn Òp ©Òí§B- pA ©Ò‾°A
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3
¬B«Aj k‾±§ÒA ¨ÒA»M ³TzÒ+ »¦Ô£

¬B«B{ ° cLæ ¨ ÒjAj ²k½j pAyÒMCk½C « oMy½±M ³+ »T2° j Ò± Ò{¬B«Bw ³M ¬B«Bw j ÒoÒMxjBM ³ªµ
4

jo+ ¬ÀÔ£ po« nj JA±i ©Ò‾BL Ò{
jo+ ¬B½p An ©ÒMA±i ° k¼aA° ©¦Ô£

¨ Òo½jSw°j ¥£ « ³+ k½j ¬BM ³Ò�BM
jo+ ¬BLwBQ ¥£ oM nBi ¬AnAqµ

5
nBi «Aj nj ºA³§¿C ¨k½j
nBM SªÒ®¼a »ß+ B¼§¿C ©T;£
!nAj»« n°mí« ¬BL�BM BT;¢M
nBM j Òn°C o½j »Tw°j Sinj

[ 18 | Ä ³ª]oU]



15 7 - 1 :x
6
»M ºA³T;µ ¬AnBvµ±+ �§¿C
»M ºA³T;µ ¬AnB®+±] ³z;®M

¬Ao´{ ³M ¬Ao´{ k®®+»« ºjB®Ô«

:u� /[6] /#nBÇ½ »½±ÇU ©Ç‾AnB®
±] ³z.®M nBÇ½ »½±ÇU ©Ç‾AnBvµ±Ç
 �§¿CnBÇ½ »½±ÇU ©Ç‾AnBÇ£p°n k¼Ç«A »ÇM ºA³T.Çµ ¬AnBvµ±
 �§¿C/[b 256 | ,³«B‾oµB�BMBM ]

#»M ºA³T;µ ¬AnAmí¦£ ºBB°
[ 18 | Ä ³ª]oU]

7
n±i k« Òj»«x±i ,²±+ pA ³+ ¬AjAk«BM
n±i k« Òj»«x±i ,¬BL Ô{ ° ¬BµB{ ³M

JBTBC oM ©Òªza ,SwA ³‾Ao½° ©Ò§j
n±i kÒ«j oT{±i Bµ³‾Ao½° oM ³+
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»wB®{j±i .II

8

ÖÔ
 Ô³Ò§ Ò¤±=½ Ö¬A ÓBÃ¼{ ÒjAnÒA AlßA Ò°> �½C nj SwA (xBM =) < ÖÔ
 > �ª¦
 ,<¬±‾ ° rB
> roe°j pA jAo« /1�ª¦
 ,j±{ é$A° roe °j ¬C ¬B¼« nj <s§A> roe ¬±a ³
 (82 C ,36 t ,¬Co�) <¬±Ôñ Ò¼ Ò'ro{A »¦î oT
j An ³‾AoU ½A ¥æA ,ªv nj /k{BM ²k«C j±]° nj ° ³T'B½ »Tvµ ºB®í« ³M < Ò¬B
>njB=§AkLî ¬Bd§¿A é«B] JBT
 º±¦´' nBí{A °q] nj <»‾Akªµ oµB�BMBM> ¨B‾ ³M ÓB®¼î ©µ »$jBæ,(1371) 1 x ,9 ¤Bw ,»wB®z‾BMp � Ø¦\« :xn] SwA ²jn°C bo{ ° wLv ³M ° ³T'B½ »xAo«/[58 ° 55 |

1jo+ n ÒkM o Òwx < Ò¬±‾ ° EB+ > qÒ+ <Gß§ÒA>
jo+ n°r¿ oÒM ³ªµ °A An ¬B´]¬AjoÒ£ ß¬°jo£ k½oBB+ ³¢‾AkMjo+ oÒM ²pAk‾ÒAyÒ®Ò« ° SiBw »ªµ
9
»‾AmÚªÒµ ¨ ÒpBM ²k¼PwA ¬C Ò«»‾B´‾ n Òj ¨ Òo½j ²±+ nj ³Ò‾¿¼µB{ ° ï Öo Òa k‾nAmÔ£ Ò« ³ÒM ³ ÒªÒµ

/[11 x] ///¬Bµ±w ³®¼w p̈BM ²k¼PwA ¬C « :u� /[9] /#

#»‾A°o¼\h‾ k®®+ « ß̈ B‾ ³ÒM



17 12 - 8 :x
10

/³®½o‾ k¼Pw pBM /1/º¿BM ° º°n /2

o¼\h‾ ³M ©ÒTBn ,¨ ÒkÔM ºpBM 1² Òo Ô]o¼U « ¤BM oM jqM »Twj ³Ò¼w¬AnBvµ±+ nj o Ò̀ Ò« ¥BB� ¿jo¼U ²n±i ¥BB� ,²o Òa ¥BB� ¬C oµ
[ 20 | Ä ³ª]oU]

11¬Bµ±w ³®¼w ¨ ÒpBM ²k¼PwA ¬C «¬Bµ±Ô+ 2 ß ÖzÒM ow »M ³Ò« ²B£ Aoaq¼U k®®+»« ¬Bµ±w ³M »Q¼U ³ªµ

/[9 x] ///»‾Akªµ p̈BM ²k¼PwA ¬C « :u� /[11] /#

#¬Bµ±w ²jo+ ¬Ajq½ ³+ ©ÒQ¼U ¬C «
12»Mð Òv Òi ° nBi ³ªµ R ÒnBM ¿j»Mð¦B Z°A oM ±U ²B£nm£U pA Sw±Q k½CoMSTwj pA o£

:u� /[12] /##»ÇM ðvi ° nBÇi pA oQ Aodæ ³ªµ »ÇM y Òn Ò°oÇÔQ ¬BMB¼ÇM ° ð½nBÇU K{»M yoTª
 xnBM ³
 u
 ¬C B{±i »½B®ÇÇÇÇ{°n ²n ½nkÇÇÇÇ‾A k{BLÇÇÇÇÇ‾
[b 258 | ,³«B‾oµB�BMBM ]

##»MUoTª+ RnBM ³+ BU ñ;¼M
[ 21 | Ä ³ª]oU]
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13

/ñ« /1/S±{ ° n±{ . KU ° JBU . ¬k¼PU /2

1³ÚñÒ« jB½ ¬BTvM ° ïBM pA ³¦µ³ÚñÒ« jApC ©� ¬Ak‾p pA ¤j±] o£jð¦Ô« ° o¢½j ¬Bñ«³ÚñÒ« jBMC JAoi ½A nj -°
14
jnAj ±U ß¬B«Bw 2 ß ÖzßPÒU ©Ò§jjnAj ±U ¬B«B¼Q ° toÔQ ³M x±£

j±M ºn°Aj ° jAj j Ò±ÔM ºp°n o£ AjnAj ±U ¬B«Aj ³M ±+ ,Swj »®¼LM
»®¼M ºAki /III

15
ºj±L‾ B½nj p±®µ ,¨k½j oµ±£ ³+ ²B¢‾C !Sw°j ºA

ºj±L‾ Ak¼Q ¬B´] ,¨k½j k¼{n±i ³+ B\‾C °
Swj ¨jpS‾B«Aj ³M ºp°n ¬C «

!Sw°j ºA ,ºj±L‾ BQoM p±®µS‾°jo£ ³+



19 18 - 13 :x
16

©Ò®¼M ³U Aodæ ,¨ ÒoÒ¢®M Aodæ ³M
©Ò®¼M ³U B½nj ,¨ Òo¢®M B½nj ³MS{j ° n Òj ° ²±+ ,¨oÒ¢®M B] oµ ³M
©Ò®¼M ³U B®î Òn ßS«B2 pA ¬Bz‾

[ 22 | Ä ³ª]oU]

17
¬B« »½±U pA ©¼Tv« ß¬BTv« o£ A¬B« »½±U pA ©¼Twj ° BQ »M o£ °
¬Bª¦v« n Ò° ,BwoU ° ©½oLÒ£ o£ A¬B« »½±U pA ©¼Tvµ ³+ SØ¦« oµ ³M

[ 22 | Ä ³ª]oU]

18
»M ¬B{±UA° ,©Ò½±£ ³aoµ ,©Ò½±£ ³a»M ¬B{±UA° ,©+ pA °y¼M pA hw

¨ ÒnC oÒM oµ±£ ¨k{ « B½nj ³M»M ¬B{±UA° ,¨ Òk½j ³+ oµ±£ ¬Coµ
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19
³«Ak+ oL§j ,²oÒL§j Ö¤j o£ A

³«B‾ ³a An ¤j ,³ß§j oL§j o£°

/³Th¼«C /1

©Ò®¼M 1³T¼«C ©´M oL§j ° ¤j
³«Ak+ oL§j ° ³+ ¤j ©Ò‾Ak‾

[ 24 | Ä ³ª]oU]

20
k®‾Ak‾ o Òw pA BQ ³+ ¬B‾C ¨ Øoik®‾Ak‾ oÒU °ðzi ,³¦í{ ¬B¼«
o½ ßj ° ³‾BhTÔM ° ³Lí+ ° Szß® ß+
k®‾Ak‾ oL§j pA »§Bi »½Ao Òw
21

Sw°j pA ©Ò‾B«nj ° « jnj j Ò±ÔMSw°j pA ©Ò‾Ao\µ ° « ¥æ° j Ò±ÔMSw±Q k®Ô+ A° Ò« pA ©MB Ø~2 o£ ASw°j pA ©Ò‾B] jjo¢‾ q£oµ Ak]



21 24 - 19 :x
22

© Ò{ ¬B¼+ A° ©{BM ³+ Ak‾°Aki
© Ò{ ¬B¼+n Ò° »‾Bª‾Bi »M ½A ³M

©Ò½C ±UA° k®‾AoM nj q+ ©ÒªÒµ© Ò{ ¬B¼+ A° »‾AoM nj pA o£ ±U
[ 25 | Ä ³ª]oU]

23
»‾Aj ±U ,»‾An ¨ ÒnÒA ,»‾A±i ¨ ÒoÒ£»‾Aj ±U »‾Ap±vM oiC ¨ Òn Ò°k®ª¼« ° k‾±§A »´‾ o Òw oÒM ¨ ÒnÒA»‾Aj ±U »‾B]Aki ©½±£ »ªµ

[ 26 | Ä ³ª]oU]

24
»M ¬B{nB½ ³Ø¦§ÒA ³+ ¬B‾C B{±i

»M ¬B{nB+ <³¦Ø§A Ò±Ôµ Ö¥Ô2> ° <kÖª Òe> ³Mk‾pBª‾ nj ©½Aj ³+ ¬B‾C B{±i
»M ¬B{nApBM ¬Aj°B] Sz´M

[ 27 | Ä ³ª]oU]
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ºpn° �zî .IV
25

!nB½ »z‾ nj S§Bª]y\‾ ¤j p
!nB½ »z‾ nj S§Bi ° Ø]i ¤B¼i

¼aoÒQ ²k½j ßjoß£ ³M ¨ Òjo+ ²sÔ«!nB½ »z‾ nj S§B¼i JB‾±i ³+
[ 28 | Ä ³ª]oU]

26
S½Aow ©Òªza �wB+ Aq½qî

S½BQ ºB] ©Òªza °j oµ ¬B¼«
pBM »´‾ BQ ¥BB� ³+ ©woU ¬C pA

S½BQ ³M ©Ò‾B£s« nBi k®¼z‾
27
©ÒTv¦½B«o£ ºoL§j º°n ³M
©ÒTv§j nBTBo£ ,©ÒíÖ®Ò« ñ«¬An»« ³TvµC ¬BMnBw An Aki

©ÒTv¦BB2 ½A ¶k‾B«A° « ³+
[ 29 | Ä ³ª]oU]



23 29 - 25 :x
28

³ª]oU <k‾AjAki>° ,REAo$ <³½Aj ²mi> Akhµj ¬A°njB{ ³
 S¼M ½A nkæ nj <///B½Aj ¶q¼i> wLv /1° q¼ioM> :¨BØ¼i pA ºoí{tB¼$ ³M) <//B¼M ° q¼ioM> »‾Akªµ o.z‾Aj (73| ,to §A bBdæ) ²jo
/SwA ²j±ª‾ »®í« (<B« ¤j ºAoM BTÔM B¼M

»‾x±i ±U »M ,¬B«pð½ An B« ³+ 1k‾Aj Aki
»‾x±i ±U »M ,¬C ¬B«Aj oÒM ° k‾±§A ²±+

AoU ¬B‾C o£ A> :SwA ²jo
 »®í« ¼®a An <¬B®¼‾pB‾ ° y½±i ¬B½°A ³UnA>wLv o.z‾Aj ¨±eo« ,q¼‾ /2/k{BM oT´M ½A k½B{ ³
 (12| ,1376 jAjoi 8 . 15942 x ,¬B´¼� ) <k‾A ¼‾pB‾ ° y½±i

2»Tvµy½±i!B®¼‾pB‾ ,An B« ±U o£ A
»‾x±i ±U »M ,¬AjAk«BM ° ¬BL{ B« jq‾ ³M

29
©ÒMBM Ôn nBU j Ò±ÔM S‾B;§p °j

©ÒMAoi ¤Be ½A pA »µA±i»« ³a
ºnAk‾ ºnB½ ßow Ò« A° ³+ ±U/©ÒMA±i ³M »½C K{ ³ª¼‾ oµ Aoa

[ 30 | Ä ³ª]oU]
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30
©Ò‾p»« ¨ Òj ±U o´« pA ³+ ²B¢‾C !Sw°j ºA
k®‾p»«¡®w Ao« ¬B¢‾B¢¼M °y½±i

/(3 UAo~«) 31 x :u� /1

1,¨nAj Sw°j AoU ³+ SwA ½A « ¨o Ô]!Sw°j ºA ,¨A²jp »µAn ³‾ ° ,¨A²jo+ »‾±i ³‾
31
³®¼ª� ©ÄAj ±U Swj pA ©§j

³®¼«p oTvM ° ©ÒTzi ¼§BM ³M
¨nAj Sw°j « AoU ©Ò«o Ô] ¼ªµ

:u� /[31] /#»ÇM ¼Ç«p ©Ò®¼§BÇÇM ° Szi ©®½oÇÇ Òw »M ½A ©§Be K{ oµ fzî Swj p»M ½A y§Be ²nAj Sw°j ±U ¬C oµ ¨ Òo½j Sw°j ±U « ³
 »M ½A ©{±i[/b 264 | ,³«B‾oµB�BMBM ]

#³®½Ay§Be ²nAj Sw°j SÒ+oÒµ ³‾
[ 31 | Ä ³ª]oU]



25 34 - 30 :x
32
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 ºp°n ¬C x±i¡®w ° ¥£ ° Szi öw ¼§BM ³M ¡®ÇÇÇÇÇÇÇÇU¡®Ç] k®
»« ¬An±« ° nB« BM ©®U ¬BMB¼ÇM nj ¬BÇ] ° ³¦LÇ$ nj BQ °j[b 285 | ,³«B‾oµB�BMBM ]

#¡®] ©®+ ¬An±« BM ³+ ¬C Swj ³‾
[ 69 | Ä ³ª]oU]



53 105 - 101 :x
103

S{j ½A nj ¬¿B‾ o£poM ¨k½kM
SzÒ+»« ³§¿C ¬B£k½j ß¬±i ³M

BQ½nj ºA S;£ »ªµ ° SzÒ+ »ªµ
S{j ½A Tz ßµA° ° Tz ß+ k½BM ³+

[ 69 | Ä ³ª]oU]

104
»M ¬B´] ,¨ Øoi p±®µ ºp°n [®Q

»M ¬BªwC ,¬B½o£ -°-¬Ak®i ,¼«p
An ¬B«Bw ½A k¼½BPM ©µ ºp°n [®Q

»M ¬Bz‾ ¬B®½A pA ³‾ ° ¬B‾Ap ³‾
105

y¼M° ©+ ¨jo+ nm£ ¬BTwn±£ ³M
y½°nj ° k®ªT§°j ¤Be ¨k½kM

²k‾B« U Bi nj ;+ »My½°nj ³‾
y¼M ;+ pA ²joÔM k®ªT§°j ³‾



oµB�BMBM ºBµ³‾AoU 54

106
Sv‾Aj ³a ©Ò§j ,¨ ÒkÔM ºjo«o¼{SwA ¬B½p ³a pA ¨A ºo¼{ ²oÖµ Òp ³M
jo+»« q¼µoQ ¬B½r o¼{ « p
Sv‾Ak‾ ¬k¼¢®] òo«A° ©®U
107

S{j ° n Òj ° Aodæ ³M k«C nB´M
S{m¢M ° j±M ºnB´M ©µ »‾A±]

k½°n ³§¿ ¬B‾A±] oL2ow
Sz¢¦Ô£ ³M k®½C ¬B{ Ò±Ö́ Ò« ³+ »«j

108
k½C S¢®w BQoM ³+ ºnB+ ñ«
k½C S¢®U »iAoB ½A BM ¬B´]

k®‾A±i ³«B‾ ¬B‾A±i ³«B‾ AjoB ±a
k½C S¢®‾ ¬k‾A±i ³«B‾ pA AoU



55 110 - 106 :x
109

»µB¢dLæ ©ÒT{m£ ¬BTwn±£ ³M
»µC ° ¬BQBA° ³§B‾ ¨k¼®{

S;£»« UBi BM ºA³Ø¦+ ¨k½kM
»µB+ ³M jpnA»ª‾ B¼‾j ½A ³+
110

° k´î pA S½B®
 ³
 (171.7 ,¬Co$) <///»¦ÒM A±Ô§B$ ?©Ôñ ÙM ÒoßM ÔS ÖvÒ§ÒA> �½C pA l±iF« ,<ºnC> :k®T.£ /1,¼§ÀÇ\§A o¼v�U] /k{BÇM S«B¼$ p°n JA±] ° ¤C±w ³M RnB{A ° ,¬B®«Æ« BM k‾°Aki SBX¼«/[268.1 ,RB/0§A ¼î ºBµ³«B‾ . 228 |

¨ Òo½jy½k‾A 1<»¦ÒM A±Ô§B2> pA «

/¬BTinj /2

¨ Òo½jy¼M 2¬AnAj òoM pA ³Ò®Ô£
k®‾A±i ³«B‾ ¬B‾A±i ³«B‾ AjoB ±a

:u� /[11å] /#¨ ÒoÇÇ½j y¼ÇÇM ¤j oÇÇÇM ïAj ³§¿ p ¨ ÒoÇ½j y½n ¤j ¬BTÇÔM n±] pA «¨ Òo½j y¼Q nj ºow S¦\i pA « k®Ç‾A±i ³«B‾ ¬B‾A±i ³«B‾ Ajo' ±a[b 287 | ,³«B‾oµB�BMBM ]

#¨ Òo½jy¼Q ow ° ³«B‾ Swj nj ³Ò«
[ 69 | Ä ³ª]oU]



oµB�BMBM ºBµ³‾AoU 56

111
»½B\+ « q¼i ²pBU nB¢‾

»½B\+ « q½n ³«o Ôw ¬Bªza ³M
²k¼wn oµB- �®¼w oMu;‾
»ÄB\+ « q½qî TBn ß̈ Òj

[ 70 | Ä ³ª]oU]

RB/Øo1T«.XIII
112

RA°Bªw ©¦î ºA²k‾A±iB‾ ³+ ±U
RBMAoi nj ²n ºA²joMB‾ ³+ ±U
»‾Ak‾ j±i ¬B½p ° j±w ³+ ±U

RB´¼µ RB´¼µ »wn »+ ¬Ajo« ³M
[ 71 | Ä ³ª]oU]

113
³®¼a ±U ¬Bªza jnj ©Òªza °j
³®¼z‾ S‾Bªza ³M ºjnj jBLÒ«»TBo£ ºnB½° »TBn ¨k¼®{
³®½±‾ ©Òªza ,k¼®{ ©{±£ o£ A



57 116 - 111 :x
114

³z½n ²jo+ ©Ò‾B] ³M ©� Sinj
³z¼ªµ ©Ò§B‾ Aki ²B£nj ³M

k¼‾AkM o¢½kñ½ nk2 ¬Aq½qî
³z¼{ ¥X« ¨jC ° SwA¡®w ¥ Ò]ÒA

[ 72 | Ä ³ª]oU]

115
¬Bª¼zQ ©Ò‾Bª¼zQ ©Ò‾Bª¼zQ
¬Bª¼zM BU »‾A°nB+ ©®¼LM

»‾ »‾k‾B« An »v+ B¼‾j ´+
¬Bª¼z ß+»« ºnBM ³§±+ ²poÒµ ³M
116

³½Cow oµ nj »ß+ ±U qzî ©�
³½C oM ° ¨±M oµ ³M »ß+ »½BªÔµ
k®MB½ ¨B+ ¬ApAoBowS\zî p
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»M ¬±£rA° ©ThM ³+ ©ThM ³¼w
»M ¬±£ ²o¼U ¨p°n ³+ ¨p°n ³LU
SØLd« º±+y+S®d« ¨k{

»M ¬±i xo� , ØJnB½ ³+ ,¤j Swj p
[247.k¼e°]

(5)
³½CoU ¬B£s«p ©ñ{A ±U »M
³½C oM »M ¨k¼«A ¥h‾ ±U »M

p°n ° K{ »½B´®U [®Ô+ nj ±U »M
³½C ow oM ¨oªî ³+ BU ©®¼z‾

[2å6.k¼e°]
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(6)
k‾Aj ³U°k‾A - ©� ³§B‾ ßºA±‾k‾Aj ³U±M}§Bi Ùnp nB¼î©¼§B®M ©µA° ¬¿j ³U±w B¼M

k‾Aj ³U±v§j ,¤j ³U±w ¤Be ³+
[153.k¼e°]

(7)
»MB« ¬B] K¼~‾ ¬B«oe ³ªµ

»M B¼ª¼+ S�AoB B« jnj ³M
¬B«nj ³M oiC kwn ºjnj ³ªµ

»MB®By‾B«nj ³+ »M B« ¤j
[223.k¼e°]

(8)
»M »ß‾ k®‾B« ©®U k®M ³ªµ

»M »Q pS‾Ao\µ jnj ©«Ak«
S«B¼2 BU ²pAk£° p±w Ao«
»M »ñM BU S«B¼2 ³‾Aj Aki

[227.k¼e°]
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(9)
¤j ½A pA ¨nAp »vM Ak‾°Aki

¤j ½A pA ¨nApC nj ¬Ap°n ° K{
¡®U ©‾k¼§B‾ pA ¨k¼§B‾uM p

¤j ½A pA ¨nAq¼M ³+ ¬BTvM « ßp
[6å.k¼e°]

(1å)
¥¼‾ �«B] Ro\µ p ©{±Q ¿j

¥½j oM ³§¿ ¬±aSª� ïAj ©´‾
cLæ ¨j ¬±`ªµ ©‾p Ro´« pA ¨j

¥¼BAow n±æ ¨j BU ¨j ½A pA
[59.k¼e°]

(11)
ºk½oBC An B« ³+ ºp°n ¬C pA

?ºk½j ³a B« pA S¼~í« pA o¼� ³M
R ÒnBa ° Szµ Øqe ³M Ak‾°Aki
ºk½k‾ ºk½j oT{ ,nm¢M « p

[2å1.k¼e°]
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(12)

»Mð¦B ° foaºq¼¢‾An±{ p
»Mðª‾ oÔQ « ¶k½j ©½Aj ³+»M Bª Òw oÒM ©µC j°j ¨jB«j»Mðªw BU ©ªzað{A »QB¼Q

[239.k¼e°]
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Identity of Ba¦ ba¦ T¤ a¦ hirBa¦ ba¦ T¤ a¦ hir Hamadanâ¦ (ca.970 A.D. - ca 1058 A.D) wasborn at the time of Dailams and Kurds’ hegemony over theIranian J ib a¦ l provinces. As a Pâ¦ r of Iranian Gnostic(Mazda¦ ei) "Dâ¦ n i Haqq" (Truth Religion), highly relatedwith Zurvani Manichaean beliefs and the ancient Fahlavâ¦wisdom, Tahir was later accepted among Periodic Angels ofGu¦ ra¦ nâ¦ - Lurâ¦ "Ahli Haqq" (Tru th Followers) which wasclosely related with similar sects of Hurufâ¦ , Jala¦ li, Kha¦ ksa¦ rand Nuqtavâ¦ (in line with Gha¦ lâ¦ ye and Isma¦ elâ¦ ye). The "Do -Beyti" (Quatrains) and Aphorism attributed to T¤ ahir are allin Fahlavâ¦ dialect, the common local language of people inJiba¦ l, a dialect in line with Gu¦ ranâ¦ and Ura¦ ma¦ nâ¦ dialects,and Hamada¦ nâ¦ accent bearing some relation to dialects ofcentral Iran and somewhat to regions in Fa¦ rs province.According to the old narratives of Gu¦ ranâ¦ "Ahl i Haqq"sect, T¤ a¦ hir was one of the "Friends of Four Angels" of Sha¦ hKhu¦ shâ¦ n (Mad¤ har - Alla¦ h / God’s Manifestation), and one



4 Ba¦ ba¦ T¤ a¦ hir’s quatrainsof the Saint Khizr’s peers. Sha¦ h Khu¦ shâ¦ n was believed to bethe second Manifestation of God after Alâ¦ ibn Abi T¤ a¦ lib.His real name being Hossain ibn Masoud Kurdâ¦(976-1035 A.D.), famous as Khu¦ shâ¦ n Masoud (Muba¦ rakSha¦ h of Lurista¦ n), he was the prince of Sâ¦ rva¦ n. Tales aretold about what he did in Lurista¦ n and Hamada¦ n, amongwhich is the story of his coming together with nine hundredfollowers to Hamada¦ n and being welcomed by the elders ofthe city, and his visiting Ba¦ ba¦ T¤ a¦ hir of Hamada¦ n in hishermitage (perhaps the Khizr Shrine today) outside the city,and the like. It is said that the legend of Ba¦ ba¦ Khu¦ shâ¦ n /Sha¦ h Khu¦ shâ¦ n (also called Shah Jaha¦ n) visiting Ba¦ ba¦ T¤ a¦ hirmust be inspired by the memory of the famous visit ofTughrul I the Salju¦ qâ¦ d to Ba¦ ba¦ T¤ a¦ hir. According to Ra¦ vandâ¦ ,when the Sulta¦ n arrived in Hamada¦ n (1055 A.D.), T¤ ahiradvised and blessed him, symbolically confirming hiskingship [Ra¦ hat - al Sudu¦ r, P.99].However, this well - known report (ca. 1203 A.D) is notthe only and the earliest refrence to Ta¦ hir.‘Ain - al Quz¤ a¦ tHamada¦ n â¦ (Martyr in 1130 A.D) has frequent refrences tothe mystic "T¤ a¦ hir" and his tomb in Hamada¦ n, along with twoother great (Mazda¦ eâ¦ ) mystists of the city, Shaikh Barakaand Shaikh Fath¤ a - both his own masters - [Letters / 1 , pp.54, 258, 351, 433, ...]. Thus, according to this and otherevidence, he was a follower of the Ba¦ ba¦ T¤ a¦ hir’s mysticalorder. Ye t T¤ ahir’s life still lies behind the veil of mystery



Identity of Ba¦ ba¦ T¤ a¦ hir 5and miracles, which makes the investigation awfully difficult.This suggests that Ba¦ ba¦ Ta¦ hir and his peers, Ba¦ ba¦ Ja’far,Ba¦ ba¦ Hamsha¦ d, Shaikh Baraka, and Shaikh Fath¤ a, all withno trace or biography of any kind in the history and thebooks of early S¤ u¦ fâ¦ s, must have definitely belonged to somesuspisious or secret sect, possibly a Qarmat¤ i or Isma¦ elâ¦ one,hence the secrecy of Ba¦ ba¦ T¤ ahir and other Ba¦ ba¦ s and Pâ¦ rs.The fact that Ta¦ hir has been described as Lurâ¦ , takingtrips between Hamada¦ n and Lurista¦ n as a Sufâ¦ andwandering as "a white falcon of Hamadan", having a secretnest in the mountains, imigrating and living with the Kurdsof Jiba¦ l region of Fahla provinces, confirms that he musthave belonged to the old Fahlavâ¦ sect of "Din i Haqq",including the Gu¦ ra¦ nâ¦ tribe.The appearance of Ba¦ ba¦ T¤ a¦ hir and the like shouldaccordingly be studied in the context of long and deepfossilization of ancient religions in the region of Jiba¦ l, wheremany generations of Sufi Shaikhs, such as Dinvari,Shahrzu¦ râ¦ , Abhari, Suhrvardi, Naha¦ vandâ¦ and othersappeared.The Quatrains and Aphorisms of Ba¦ ba¦ T¤ a¦ hir have, fromthe view of form and content, a manifest relation withZurva¦ nâ¦ and Manichaean Pre-Islamic hymns. Indeed, theearlier forms of those Quatrains reflects a chain of localliterary traditions in Jiba¦ l. Some have regarded the content



6 Ba¦ ba¦ T¤ a¦ hir’s quatrainsof a plagiarized quatrain (Mu¦ A¦ n Bah¤ ram Ke Dar Z¤ arfA¦ medastam ...) as a reflection of Ba¦ ba¦ T¤ ahir’s lofty thinking,but we should say that the content of another originalquatrain (Man A¦ n Ispâ¦ deh Ba¦ zam Hammada¦ nâ¦ ...)represents the most supreme mystical allegory of the poet,where he introduces himself as the Eternal Falcon(Simorgh) and the Heavenly Hunter which are Zurva¦ nâ¦metaphors, fossilized in the Mazda¦ eâ¦ "Ahl i Haqq" beliefs.No Divan or book of poetry, if ever collected by the poetor others, is left. Since the sixth and seventh A.H. centuries,some Fahlavâ¦ quatrains have been reported here and there,and again attributed to Ta¦ hir. About a dozen of quatrainsand one or two Fragments have been collected under thetitle of Fahlaviya¦ t in the eigth and ninth centuries A.H. Thenumber of Quatrains attributed to Ba¦ ba¦ Ta¦ hir graduallyincreased in the collections and divans of the poets andcertain biographies in tenth and eleventh centuries A.H.The fact that such quatrains have been created and highlyaccepted in different dialects of Luri, Kurdish, Ra¦ jâ¦ , andA¦ zarâ¦ at the time of Safavâ¦ ds shows that, besides containingsimple and pleasant mystical themes, the quatrains werecreated in the dominant dialect of the Kurdish descendantSafavâ¦ Shaikhs, i.e., A¦ zarâ¦ or Fahlavâ¦ dialect. It could be saidthat quatrains or songs of Ba¦ ba¦ T¤ a¦ hir (in the rhythm of



Identity of Ba¦ ba¦ T¤ a¦ hir 7Hazaj Mosaddas) has had the same story of Quatrains byKhayya¦ m Nâ¦ sha¦ bu¦ râ¦ , hence Ba¦ ba¦ T¤ a¦ hir - like or Ba¦ ba¦Ta¦ hiresque quatrains in the works of Ju¦ la¦ he Abharâ¦ ,Pu¦ r Fraidun Luri, Miha¦ n Kashafâ¦ , Ma’a¦ lâ¦ Ta¦ lishâ¦ , A¦ damA¦ zari, Sha¦ ’ir Ra¦ jâ¦ , Shams Maghribi, A¦ dil Tabrâ¦ zâ¦ , SufiMa¦ zandara¦ nâ¦ , T¤ a¦ lib A¦ mulâ¦ , and Mâ¦ r Ghanâ¦ Tafrashâ¦ .About 440 un-repeated quatrains, attributed to T¤ a¦ hir arementioned in manuscript collections and divans up to theend of thirteenth century A.H. Fifteen editions of Ta¦ hir’spoems are available, the most celebrated being the editionby Vah¤ â¦ d Dastgirdâ¦ (3rd. ed., Tehran, 1950) embracing 366quatrains, a basis for various later editions and translations.The oldest collection Tazkere - ye Shu’ara¦ / The poetsBiography (the frist half of 14 cent. A.D.), includes 5quatrains and 1 fragment of T¤ ahir’s Fahlaviya¦ t, and thesecond oldest collection, that of Ba¦ ha¦ ’idin Qumi (1444A.D.) famous as Qu¦ niya Ms. bears 2 fragments and 8quatrains (Fahlavâ¦ s) of "The Head of the Mystists, Ba¦ ba¦T¤ a¦ hir of Hamada¦ n". Recently, the criterion (both from theviewpoint of diction and sence) has been employed as toseientific - critical selection and edition (Ba¦ ba¦ T¤ a¦ h¤ ir Na¦ ma,pp.225-292), and 117 quatrains and 3 fragments of Ba¦ ba¦T¤ a¦ hir-like poems are presented according to a logical -thematic organization (from "naturalism" to"death-awareness" and so on). Finally, concerning the



8 Ba¦ ba¦ T¤ a¦ hir’s quatrains(Arabic) aphorisms attributed to Ba¦ ba¦ T¤ a¦ hir and theirinterpretations (one, for example, attributed to ‘Ain - alQuz¤ a¦ t of Hamada¦ n), nothing more can be said, since it istotally doubtful whether the aphorisms belong to T¤ a¦ hir,though it is not any improbable that these Jiba¦ lâ¦ Fahlavâ¦fragments are uttered by him (see Ba¦ ba¦ T¤ a¦ hir Na¦ me, 17articles & selected poems, compiled by p.Azka¦ ei, Tehran,Tus, 1994). [tr.by Manijeh Azkaei]



The present bookletAs it was before hand indicated, my book entitled BA¦ BA¦T¤ A¦ HIR - NA¦ ME (Tehran, Tu« s Pub., 1995) is a scientific -critical work, containing the researches and merelyspecialized subject - matters, which are mostly useful for the

1. On that book, som commendations have been hitherto appeared by expertsand reviewers.

philologists and literarymen.1Also in that book, the collection of Ba¦ ba¦ T¤ a¦ hir’s poemswhich are all purified and selected by means of criticalinvestigation, altogether 117 quatrains and 3 fragments(=255 verses) have been revised and rewritten in theliterary Dari Persian; So, it presented an Anthology of Ba¦ ba¦T¤ ahir’s genuine hymns (in Hamada¦ ni accent) the finalreliable selected collection of the quatrains, which areseparately edited in this booklet on the basis of the subjectclassification (from <naturalism> to <mortalism>) and this



10 Ba¦ ba¦ T¤ a¦ hir’s quatrainswould be useful for all.When I decided to present the Ba¦ ba¦ T¤ a¦ hir’s "Selectedpoems", I found it could be suitable, if the available andconfirmed English translations of the quatrains would bejoined, so as to be useful for students in the field of PersianLanguage and Literature, and also for those who areinterested in the quatrains of Ba¦ ba¦ T¤ a¦ hir-e Hamada¦ ni. Itshould be said that, four translations of Ba¦ ba¦ T¤ a¦ hir’squatrains exist, as following:1). Edward Heron - Allen rendered the quatrains ofBa¦ ba¦ T¤ a¦ hir into a kind of English measured prose < on thebasis of some manuscripts and 59 quatrains edited by theFrench Prof. Clement Huart> in a book entitled <TheLament of Ba¦ ba¦ T¤ ahir> (London, 1902, pp.67-86.), where hesays: <... the precisely literal signification has sufferedeclipse, it has been restored in the notes. The notesappended to the foregoing text must be referred to whencharacteristic Oriental images occur in this translation.>.(P.67).We produced (in the second part of this booklet) Heron- Allen’s English translation of the quatrains, according toarrangement of our own <anthology>, with abbreviated sign
<HE.> (and their numbers) as the first version.2). Elizabeth Curtis Brenton, in accordance with Heron -Allen’s recommendation, rhymed (in verse) his literalprosaic translations <with a fidelity and exactitude which is



The present booklet 11often but little short of amazing> (P.XVIII) and yet she hasdisorderly arranged them in the text, the same as the above- mentioned book (ibid, pp. 1-15)We produced lady Brenton’s versified translation, alsoaccording to our own <arrangement>, with abbreviated sign
<BR.> (and their numbers) as the second version.3). Arthur J.Arberry, the late Iranologist, Gnosiologistscholar, again rendered the same 60 quatrains of Ba¦ ba¦ T¤ a¦ hir(on the basis of his own copy) into English verse, printed ina booklet entitled <Poems of a Persian S¤ u¦ fi> (Cambridge,1937), where he says: <... [he] has endeavoured to provide asliteral a version of the original as possible, that is, whithinthe limits set by a foreign idiom and the requirements ofprosody ...; Ba¦ ba¦ T¤ a¦ hir has been described as the PersianBurns. It would be an interesting experiment for acountryman of Burns to turn the verses into the Scottishdialect. As Dr.Minorsky has remarked: <... A new Fitzgeraldmight make of Ba¦ ba¦ T¤ a¦ hir a worthy rival to ’Omar Khaiya¦ m...> (p.7). In choosing my metre, I have deliberately excludedthe English ruba¦ ’ â¦ ...; The metre adopted is that used withsuch splendid effect by Housman in his poems ... (p.8). Thestanzas are numbered 1-60, according to the presenttranslator’s arrangement of them ..., (however), the divisioninto separate poems (I - XV) is purely artificial, and has nojustification in the original text. The versions are generallyand reasonably literal, although occasionally an English



12 Ba¦ ba¦ T¤ a¦ hir’s quatrainsmetaphor has been substituted for a Persian one.> (p.33).We, also, produced prof. Arberry’s translation after thetwo previous translations according to our ownarrangement, with abbreviated sign <AR.> (and theirnumbers) as the third version.4). Dr. Mehdi Nakosteen, the late Iranian professor atthe university of Colorado (U.S.A), by compiling a bookentitled <The Ruba¦ iyya¦ t of Ba¦ ba¦ T¤ a¦ hir ‘Orya¦ n of Hamada¦ n>(Colorado, 1967) freely translated 75 quatrains in Englishpoetry (pp.29-54) about forty years ago. He has notmentioned the text on which is founded his work, but I wasgiven to understand that, besides the aforesaid book ofHeron - Allen (No. 1), he has seen the Clement Huart’sedition as <Les Quatrains de Ba¦ ba¦ T¤ a¦ hir...>, Paris / 1886 -Bombay/ 1908 (See: Ba¦ ba¦ T¤ a¦ hir - Na¦ me, p.151). In any case,we produced only 16 quatrains of M.Nakosteen’stranslation, which are absent from the three previoustranslations, where ever there was a lacking, according tothe aforesaid arrangement, too, with abbreviated sign <NK.>(and the numbers of its pages).
*In this manner, of the Ba¦ ba¦ T¤ ahir 117 quatrains (=234verses) being in our Anthology in any case, the Englishtranslation of about 77 quatrains are available; and evidently40 quatrains with two fragments and one lyric poem (underthe numbers 118 - 120) in accordance with the present
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<selection> have not been hitherto rendered into English.So we have mentioned the numbers of the quatrains lackingtranslation in their serial places.In my opinion, now a good way is prepared for testingpoetic gift by English - speaking literary men in order todecide, either, translate this number of the quatrains, or tomake originally a new translation of all Ba¦ ba¦ T¤ a¦ hir’s
<selective poems> (my edition).A subject classification for the Ba¦ ba¦ T¤ a¦ hir poems (in 15categories) too, as it is obsereved, has been accomplished bythe present writer, according to the logical rules of the text(see: Ba¦ ba¦ T¤ a¦ hir - Na¦ me, p.243). P.Spitman (Azka¦ ei)Hamada¦ n / 2007



Abbreviations:

1. The Lament of Ba¥ ba¥ T¤ a¥ hir (prose translation), London, 1902, pp.67-86.

HE.=E.HeronAllen1

2. ibid (rendered into English verse), pp.1-15.

BR.=E.C.Brenton2

3. Poems of A Persian S¤ ufi (Ba¥ ba¥ T¤ a¥ hir), Cambridge, 1937.

AR.=A.Arberry3

4. The RUBA¥ IYYA¥ T of Ba¥ ba¥ T¤ a¥ hir (Orya¥ n of Hamada¥ n), Colorado, 1967, pp.29-54.

NK.=M.Nakosteen4



I. Naturalism

1
"Tis Spring! in every garden roses bloom,
On every bough a thousand nightingales;
There is no mead where I can set my foot,
Pray there be none more Burnt - in Heart - than I.[HE.,NO.28.]

*
The Roses bloom upon the breast of Spring,
From every bough a thousand Bulbuls sing,
But Earth contains no Pleasure-ground for me,
A Burning Heart to every joy I bring. [BR.,NO.3.]

*
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’Tis Spring, and birds are singing:
The roses hear, and heed.
And I alone am weary,
My heart for grief doth bleed;
I cannot tread the mead. [AR.,No.10.]

... lacking Nos. 2,3&4.
5

I saw a rose within a thorn in bloom
And asked, "Can your presence adorn my room?"
But, said the rose, "To claim me as a friend,
You must await with time for my perfume."[NK.,P.35.]

6
Seven days the anemones last upon the heights,
On river-brink the violets last seven days;
From town to town will I proclaim this truth,
"But seven days can rosy cheeks keep faith!"[HE.,No.50]

*
The Mountain Tulip lasts but seven days,



Nos. 1 - 9 19

The River Violet lives but seven days,
And I will cry the news from town to town
That Rosy Cheeks keep faith but seven days.[BR.,No.38]

*
The primrose in the meadow,
The tulip on the hill,
These bloom, like troth of lovers
Go, shout it loud and shrill-
Seven days, and then lie still. [AR., No.42.]

lacking Nos. 7,8&9
//////////////////////

II. Self - knowledge
//////////////////////

10
A falcon I! and , as I chased my prey,
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1. This might also mean "A black-eyed beauty’s arrow," which is probablycorrect. 2. Lit. feed (pasture), not on the heights.

An evil-eyed-one’s arrow1 pierced my wing;
Take heed ye Heedless! wander not the heights,2

3. Lit. feeds (grazes).

For, him who heedless roams3, Fate’s arrow strikes.[HE., No.14.]
*

Out hunting, when a Falcon, once I went;
Sudden an Arrow through my wing was sent,
Be warned, O heedless Wanderer! by me,
Against the Height the strongest Bows are bent.[BR.,No.5.]

*
When, hawk-like, I was swooping,
An arrow pierced my wing.
Take heed, ye feckless hunters:
Who draws a careless string
Shall taste the arrow’s sting. [AR.,No.16.]

lacking No .11

12
Briar and thorn beset thy way, O Heart,
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1. Lit. Thy passage must be over the Zenith of Heaven.

Beyond the Dome of Heaven is thy road;1
If thou art able, then thy very skin

2. Lit. If it comes from thy hand (i.e. if thou canst), cast off thy skin, so that thyload may thus be a little less.

Cast off from thee, and lighten thus thy load.2[HE., No.11]
*

Beset with Thorns and Thistles is thy Road,
Yet up to Heaven’s Gate such Seed is sowed,
If thou canst leave thy Flesh upon these Thorns,
Leave it, and travel with a Lighter Load. [BR.,No.48.]

*
My soul, with thorns and briars
Thy path to Heaven is strewn:
Flay off this flesh, if may be,
That thou mayst fare alone
And stand before the Throne. [AR.,No.14.]

lacking Nos. 13,14&15
//////////////////////
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III. Theophany
//////////////////////

16
And as I move o’er land and sea, I trace
Those paths where you have walked or danced
with grace.

I find in laughing streams and garden’s dreams
Eternal signs of your immortal face. [NK.,P.42]

17
Drunkards and drunk though we be, Thou art our

1. Perhaps we should read instead of ¬BªÇ½A "faith"¬BÇ«A "quarter" or "mercy" inwhich case the lines would end, "(we ask) quarter from Thee."

Faith,1
Unstable, weak though we be, Thou art our Faith,
Though we be Muslims, Guebres, Nazarenes,

2. Lit. In whatsoever faith (or sect) we be, & c.
Whate’er the Outward Form,2 Thou art our Faith.[HE., No. 8.]

*
Though we be drunk, our Faith is all in Thee,



Nos. 18 - 22 23

Weak and Unstable, still our Faith’s in Thee,
Guebres, or Nazarenes, or Musulmans,
Whate’er our Creed, our Faith is Thine, and Thee.[BR.,No.19.]

*
Like drunkards though we stagger
And own nor roof nor board,
Be Fire or Cross our worship,
Or Sacred Stone adored,
Thou only art our Lord. [AR.,No.6.]

lacking No. 18
19

If my Sweetheart is my heart, how shall I name her?
And if my heart is my Sweetheart, whence
is she named?

The two are so intimately interwoven that
I can no longer distinguish one from the other.[HE.,NO.31.]

*
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The Lover and the Loved are so much One,
Each endeth where the Other is begun;
My Heart with my Beloved’s little Heart
Is interwove like Fabric closest spun. [BR.,No.31.]

*
O heart, if heart be lover
Then tell me which thou art.
So closely are they mingled,
I cannot tell apart
The lover and the heart. [AR.,No.23.]

lacking No. 20

21
My ill and cure of heart are thine, O friend.
Though far from thee, in thee my life shall blend.
And when my form shall turn to specks of dust-
My soul shall rise and reach thee at the end.[NK.,P.53]

22



Nos. 23 - 24 25

Homeless as I am, to whom shall I apply?
A houseless wanderer, whither shall I go?
Turned from all doors, I come at last to Thee,
If thy door is denied, where shall I turn?

# . Lord! Who am I, and of what company?How long shall tears of blood thus blind mine eyes?When other refuge fails I’ll turn to Thee,And if Thou failest me, whither shall I go? [HE.,No.5.]

[HE.,NO.6.]#
*

Alas, how long, then, must I sorrow so?
Bereft of all, my Tears unceasing flow;
Turned from each Threshold I will turn to Thee,
And if Thou fail’st me, whither shall I go?[BR.,No.15.]

*
Who now shall be my refuge
That have not strength nor stay?
When every door is closing
Have pity, Lord, I pray,
And turn me not away
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23

Whether I cling, whether I part-you know.
Whether I break or keep my heart-you know.
Whether I crown my head or drown my eyes,
You know my goal from end to start-you know.[NK.,P.51.]

24
Happy are they indeed whose Friend is God,

1. "Whose (constant) occupation is the reciting of the H¤ amd and the Ikhla¦ s¤ " i.e.the Su¦ ratu’l-Fa¦ tih¤ a, the first chapter of the Qur’a¦ n, beginning ³¦§kªÇÇÇÇÇÇÇd§A"Thanks be to God,"and the Su¦ ratu’l-Ikhla¦ s¤ , the 112th chapter of the Qur’a¦ n,beginning keA ³Ø¦§A ±µ ¥� "Say:He is one God."

Who, giving thanks, say ever, "He is God!";1
Happy are they who always are at prayer,

2. Lit. Their market, i.e. the market in which their wares find acceptance.

Eternal Heaven is their just reward2. [HE.,No.3.]
*

Blessed are the Friends of God, Oh, blessed are they
Whose Task is ever " He is God" to say;
Happy are they who always are at Prayers,
For Heaven rewards them at the Final Day.



Nos. 25 - 27 27[BR.,No.40.]
*

How happy they who praise Thee
And have Thee for their Friend!
Thrice-happy they who making
Petition without end
Their way in Heaven wend. [AR.,No.2.]

//////////////////////
IV. Love-Song
//////////////////////

25
The picture of thy Beauty, Love, quits not my heart,

1. Lit. The image of thy down, thy mole, Love, will not depart.
The down, the mole, Love, on thy cheek I see always;1
I’ll knit my lashes close, o’er wrinkled eyes,

2. Lit. That (though) blood (i.e. bitter tears) pour forth, thine image may not goforth.
That, weeping, thine image ne’er can leave me, Love.2[HE.,No.33.]

*
Thy pictured Beauty, Love, ne’er leaves my Heart,
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Thy downy cheek becomes of me a part,
Tightly I’ll close mine eyes, O Love, that so
My Life, before thine Image, shall depart. [BR.,No.4.]

*

Upon my heart forever
Thy face is graven clear;
I knit my brows together
To keep Thine image near,
Though bloody flows each tear. [AR.,No.24.]

lacking No. 26
27

If the mood takes me to seek my Loved One’s face,

1. Lit. I am the thrall of my heart.
Restrain me not, my heart is thrall to her;1
Ah, Camel-man, for God’s sake haste not so!
For I am a laggard behind the Caravan. [HE., No.32.]

*



Nos. 28 - 31 29

A Moment’s space to seek my Love I ran,-
Hurry not so, for God’s sake, Camel-man!-
She holds my Heart a Prisoner, and through Love,
I’m but a laggard in Life’s Caravan. [BR.,No.18.]

*
I yearn to see my Lover;
Then let no hand restrain.
Haste not, O camel-driver!
In God’s name hold thy rein:
I lag behind the train. [AR.,No.40.]

lacking No. 28
29

With two strands of thy hair will I string my reba¦ b,
In my wretched state what canst thou ask of me?
Seeing that thou hast no wish to be my Love,
Why comest thou each midnight, in my sleep?[HE.,No.43.]

*
Strung with thy Hair, O Love, my Reba¦ b gleams;
How far from thee my Degradation seems!
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Thou lov’st me not, and wouldst not be my Love,
Then wherefore comest thou to me in Dreams?[BR.,No.16.]

*
Give me Thy two soft tresses,
Therewith my lute I’ll string:
Since Thou wilt never love me,
Why dost Thou nightly bring
Soft dreams my heart to wring? [AR.,No.34.]

lacking No. 30
31

Grieving for thee my heart is ever sad,
A brick my pillow, and my couch the earth;
My only sin is loving thee too well:
Surely not all thy lovers suffer so? [HE., No. 51.]

*
For Love of Thee my Heart is filled with Woe,
My Couch the Earth, my Pillow is as Low,
My only Sin is loving thee too well.
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Surely not all thy Lovers suffer so? [BR.,No.26.]
*

The stony earth for pillow,
My coverlet the air;
My only sin was loving-
Do all Thy lovers share
This torment that I bear? [AR.,No.49.]

lacking No. 32
33

1. Lit. who see Thee always. 2. Lit. who talk with Thee.

Happy are they who live in the sight of Thee,1
Who hang upon Thy words,2 and dwell with Thee,
Too frail to approach, I see Thee from afar,

3. Lit. Though I have not strength (a foot) to come and see Thee, I will go andsee those who see Thee.
And seek the sight of those that see Thee ever.3[HE.,No.1.]

*
Happy is he who’s nigh to Thee in heart,
Who from Thy Teachings never need depart;
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Too feeble to approach Thee, I can still
Consort with Those who know Thee as Thou art.[BR.,No.20.]

*
O blessed saints, who ever
Upon Thy beauty gaze!
They dwell within Thy presence;
Afar mine eyes I raise
And seek Thee all my days. [AR.,No.1.]

lacking Nos. 34,35,36&37
//////////////////////

V. Sweetheart - praise
//////////////////////

38
Without Thee in the Garden, Lord, may
no rose bloom,

Or, blooming, may none taste its sweet perfume,
So, should my heart expand when Thou art not nigh,1. Lit. If, whithout Thee, the heart smiles and opens its lips (in laughter), may it’Twere vain! my heart’s grief naught could turn to joy.1
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Ñnever wash its cheek from heart’s blood.

[HE.,No.2.]
*

Without Thee in the Garden, Lord, I know
The sweetly-perfumed Roses cannot grow,
Nor Tears of Grief, although the Lips should smile,
Be washed away in Joy’s bright overflow. [BR.,No.6.]

*
May never rose without Thee
In earth’s fair garden grow
(Or, growing, lack sweet perfume)
Nor cheek with rapture glow
(Or blood from heart cease flow). [AR.,No.37.]

39
O may thy sunny face grow brighter yet,
May thy love’s arrow split my heart in twain;
Knowest thou why thy ckeek’smole is so black?
All things become burnt black close to the sun!
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*

I pray thy Sun-like face may never lack
The Shafts that split my Heart in swift Attack:
Why is the mole upon thy cheek so dark?
Objects so near the sun become burnt black.[BR.,No.53.]

*
Your glorious face is like a trace of light
That strikes and shines amidst the glooms of night.
I saw a mole in black upon your cheek,
As if the sun had kissed you in its flight. [NK.,P.43.]

40

1. Lit. comes from the roots (or’side’) of thy, & c.
The breeze that played amid1 thy curling locks
Is sweeter far than hyacinths to me;

2. Or, "All night I clasped thine image (phantom) to my breast".
All night I pressed thy picture on my breast,2
At dawn my bed gave forth a scent of roses.[HE.,No.42.]
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*
Sweeter than Hyacinths to me is borne
The Breeze that, sighing, from thy Curls is torn:
All night when I have pressed thy picture close
The scent of Roses fills my Couch at Dawn.[BR.,No.23.]

*
The breeze that fans thy tresses
Surpasseth fragrant posies.
In sleep I press Thine image,
And as mine eye uncloses
I breathe the scent of roses. [AR.,No.33.]

lacking No. 41
42

Thy tangled curls are scattered o’er thy face,
Mingling the Roses with the Hyacinths;
But part asunder those entangled strands,
On every hair thou’lt find there hangs a heart.[HE.,No.40.]

*
Thy Curly Locks in tangled Masses fall



36 Ba¦ ba¦ T¤ a¦ hir’s quatrains
About thy Rosy Cheeks that hold me thrall,
On every separate Strand of thy soft Hair
There hangs a Heart,-a Heart upon them all.[BR.,No.43.]

*
Like hyacinths on roses
Thy tangled locks are strung;
Shake out those gleaming tresses,
And lo, a lover young
On every hair is hung. [AR.,No.32.]

43
More than a thousand hearts hast thou laid waste,
More than a thousand suffer grief for thee,
More than a thousand wounds of thine I’ve counted,
Yet the uncounted still are more than these.[HE.,No.35.]

*
O thou hast caused a Thousand Hearts deep pain,
More than a Thousand sigh for thee in vain,
I’ve counted far more than a thousand Scars
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Of thine inflicting, and yet More remain. [BR.,No.37.]
*

A thousand souls Thou woundest,
A thousand hearts are sore;
A thousand scars I counted,
Yet there be many more
That came not in the score. [AR.,No.28.]

44
Subdue the glories of thine hyacinthine hair,
Wipe the tears of blood from thy narcissue-eyes;
Why robb’st thou me of the Sun - which is thy love?

1. Lit. The oriental imagery of this verse is hard to render. It might betranslated:Do not disorder (or make curly) thine hyacinthine hair,Do not dim with blood - stained tears thy drunken narcissus-eyes.Thou art bent on cutting off thy love from me;Time will cut it off - do not hasten on.

Day passes quick, bring not the night too soon!1[HE.,No.36.]
*
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Spare me the sight of thy Dishevelled Hair,
The sight of Tears in those thine Eyes most fair,
Thou would’st deprive me of the Sun, thy Love,-
Oh, plunge me not too soon in Night’s Despair.[BR.,No.27.]

*
Bind back those scattered tresses,
Those eyes less languorous make;
If Thou wouldst end our passion
Seek not so soon to break
What time will surely take. [AR.No.29.]

lacking Nos. 45&46
47

A Phoenix I, whose attributes are such
That when I beat my wings, the World takes fire;
And should a Painter limn me on a wall,
Mine Image being there would burn the house.[HE.,No.30.]

*
I am the Phoenix, of such great Renown
The beating of my Wings inflames the town:
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If one should paint me on a house-wall, why,
That luckless house would straightway
be burned down. [BR.,No.13.]

*
I am the royal phoenix,
Strike wings, and fire doth flash;
Let cunning art of carver
On wall my image gash,
That house will burn to ash. [AR.,No.46.]

lacking No. 48
49

Full is my heart with fire and mine eyes with tears,

1. Lit. with my heart’s blood.
Brim full the vessel of my life with grief;1
But dead, I should revive with thy perfume,
If haply thou shouldst wander o’er my grave.[HE.,No.55.]

*
What though my Jar of Life be filled with Tears?
When I am dead, released from all my Fears,
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Thy passing o’er my Grave will bring me back
To claim again the Bounty of my years. [BR.,NO.42.]

*
My heart is still consuming,
My tears forever flow:
When Thou shalt tread the meadow,
And I am laid below,
Thy footfall I will know. [AR.,No.41.]

lacking No. 50
51

My heart is dainty as a drinking cup,
I fear for it whene’er I heave a sigh;
It is not strange my tears are as blood,
I am a tree whose roots are set in blood. [HE.,No.25.]

*
My Heart is fragile , like my Glass, and I
Fear lest I break it when I heave a Sigh,
A Tree whose Tears are Blood-is this so Strange,
When in a Pool of Blood my Roots must lie?
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*

My heart is frail as crystal,
The softest breath is pain;
My tears are blood-no wonder
Like blood my tear- drops rain:
My soul is rent in twain. [AR.,No. 19.]

lacking No. 52
53

Love to be sweet must be reciprocal,
Love unrequited maketh sick the heart;
If Majnu¦ n’s heart was desperate for love,
The heart of Leila was more desperate still.[HE., No. 45.]

*
Love, to be sweetest, Love-Returned must be,
For else the Lover’s Heart grows sick, you see:
Take Majnu¦ n, he was desperately in love,
But Leila even more in love than he. [BR.,No.45.]
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*

How sweet the single purpose
That burneth twin hearts through!
Unanswered love is torment:
The thrill that Layla knew
Majnun discovered too. [AR.,No.26.]

lacking No. 54
55

Mine is a heart that has no health in it,
Howe’er I counsel it, it profits not;
I fling it to the winds, the winds will none of it,

1. Lit. it does not smoke.

I cast it on the flames,-it does not burn.1 [HE.,No.21.]
*

Ah, when will Health to my Sick Heart return!
The Good Advice I give it does but spurn.
Flung to the Winds, ’twill not be borne away,
Cast in the Flames, alas, it will not burn. [BR.,No.24.]

*
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My heart is wild and wayward,
It will no counsel learn:
To fire, to air I cast it;
In air it will not turn,
In fire it doth not burn. [AR.,No.54.]

56
You ask me why in nakedness I stroll.
Because the griefs of heart have claimed their toll,
Come and abide within my heart in brief
And see what love has within my soul. [Nk,P.41.]

//////////////////////
VII. Wanderings
//////////////////////

lacking Nos. 57&58
59

When fate conceived this brittle flask, my soul
Deprived my soul to claim its heart-felt goal,
And those who dreamed in vain were turned to dust,
Their dust they blent with hope and shaped my bowl.
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lacking No. 60

61
I am that wastrel called a Kalandar,

1. Lit. anchor (i.e. settled abode).

I have no home, no country, and no lair,1
By day I wander aimless o’er the earth,
And when night falls, my pillow is a stone.[HE.,No.22.]

*
I am a Nomad, a Fanatic Tramp,
Life has no ties for such an idle scamp;
Aimless by day I wander, and at night
A Stone’smy pillow, and the Moon my lamp.[BR.,No.1.]

*
A nameless, homeless braggart,
A Kalendar am I:
By day the world’smy parish,
At night with weary sigh
On bed of stones I lie.
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62

What blundering Moth in all the World like me?
What madman like me in the Universe?
The very Serpents and the Ants have nests,
But I - poor wretch - no ruin shelters me. [HE.,No.23.]

*
What Flame-singed Moth’s as blundering as I?
On such a Madman who would waste a Sigh?
Even the Ants and Serpents have their nests,
But I have not a Ruin where to lie. [BR.,No.25.]

*
No moth e’er knew such burning,
No madman bore such dree:
Ants have their nests for shelter,
For serpents holes there be,
But roof is none for me. [AR,No.48.]

63
O thou whose sweet soft eyes the surmeh shades,
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O thou whose slender figure rends my heart,
O thou whose musky ringlets cluster on thy neck,
Why passest thou unheeding? _ art thou dumb?[HE.,No.44.]

*
O thou whose eyes are shadowy with kohl,
O thou whose slender figure works my Dole,
Whose locks with musk are laden, art thou dumb,
That thus with Silence thou shouldst rend my Soul?[BR.,No.36.]

*
Two eyes with surmeh languid,
Two curls that idly stray,
A body slim, seductive-
And dost Thou truly say,
"Why art thou troubled, pray?" [AR.,No.35.]

//////////////////////
VIII. Lamentation
//////////////////////

64
I cannot see my Lover,
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My heart with grief doth fail.
The rose is in the garden,
Yet mourns the nightingale;
And shall I not bewail? [AR,No.12.]

65
My painful heart and heart - felt pain are one.
Pain is my friend, my foe, myself, my son.
My pain has aimed to claim me night and day,
Well done to you my pain, welldone, welldone.[NK,P.48.]

66
O Burnt - in- Heart, come ye and mourn with me,
Mourn we the flight of that most lovely Rose;
Hie we with the ecstatic Nightingale to the
Rose-Garden,

1. Lit. And though she mourn not.
And when she ceases mourning,1 we will mourn.[HE.,No.13.]

*
And we will mourn together



48 Ba¦ ba¦ T¤ a¦ hir’s quatrains
The passing of the rose.
The nightingales are silent
For whom its perfume blows,
But we will mourn for those. [AR.,No.9.]

*
For want of birds that sing, I lie in fear.
For want of what songs bring, I cry in fear.
I’ll sit where nightingales unfold their songs,
With them for rose and spring, I sigh in fear.[NK.,P.45.]

67
My heart is giddy and distraught for love of thee,

1. Lit. If I so much as strike my eyelashes together a torrent arises.

And tears in torrents flood my beating eyes;1
How like a new - cut log are lovers’ hearts,
Whilst one end burns, the other bleeds its sap.[HE.,No.38.]

*
My Heart is nigh distraught with Love’s Emprise,
Tears gush in Torrents from my throbbing Eyes.
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A Lover’s Heart is like a fresh-hewn Log,
One end sheds Sap, Flames from the other rise.[BR.,No.33.]

*
A cheek bedewed with weeping,
A heart distraught by fears-
Behold, a green log burning!
My heart a furnace sears,
Mine eyes are bright with tears. [AR.No.30.]

68
I seldom rove in fields where roses bloom,
Where nightingales rehearse their songs of gloom.
I seldom rove in fields where fate has trapped,

Some soul like mine behind the bars of doom.# . [68].com.When torn with grief for you, I sigh - I sigh, Ñ
[NK.,P.45.]#
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ÑAs birds deprived of wings will cry - and cry.They ask me why I moan so oft; I claimShe Lives within my thoughts - that’s why, that’s why. [NK.,p.41]

69
Without thee my heart has no moment’s peace,
And if I see thy face my grief has fled;
If all men had a share in my heart’s grief,
No heart in all the world but would be sad.[HE.,No.39.]

*
Without thee is my Heart in Mourning clad,
Show but thy Face, and straightway I am glad;
If all men had a share in my Heart’s Grief,
No Heart in all the World but would be sad.[BR.,No.29.]

*
My heart leaps at our meeting
But mourns whene’er we part;
If all the world divided
The sorrow of my heart,



Nos. 71 - 73 51

Each soul should know its smart. [AR.,No.25.]
70

1. Lit. what (harm) would it be?

If single were my grief, what should I care?1
If small my sorrow were, what should I care?
Call to my couch my lover or my leech,
If either one were nigh what should I care?[HE.,No.26.]

*
What would it matter if but one small Grief
Were mine? But Oh, my Wounds are past belief!
A Doctor or my Love to share my Couch-
Ah, only one of these could bring Relief. [BR.,No.51.]

*
If all my griefs were single
I should not care at all:
But now call leech, call lover-
This is my funeral:
I care not which ye call.
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lacking No. 71

72
The Meadow of my Thought grows naught save grief,
My Garden bears no flower save that of woe;
So arid is the desert of my heart,
Not even the herbage of despair grows there.[HE.,No.24.]

*
Nought can the Meadows of my Fancy show
Save only Grief’s sad - coloured Rose in blow,
From my poor Heart, ’tis such an Arid waste,
Even Despair’s pale Herbage will not grow.[BR.,No.30.]

*
My garden yields but mourning,
My meadows sorrow bear;
So desolate my heart is,
Not even dull despair
Will grow, and flourish there. [AR., No.18.]
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73
By day and night the desert is my home,
By day and night mine eyes shed bitter tears,
No fever rocks me, I am not in pain,
All I know is that day and night I grieve. [HE.,No.18.]

*
By day and night the Desert is my home,
My Tent the friendly Heavens’ spreading Dome,
Nor pain nor fever rack me, but I know
That night and day I sorrow as I roam. [BR.,No.2.]

*
My dwelling is the desert,
Mine eyes with tears o’erflow;
No fever wracks my body,
No anguish strikes, yet so
I still bewail my woe. [AR.,No.17]

lacking Nos. 74&75
//////////////////////



54 Ba¦ ba¦ T¤ a¦ hir’s quatrains
IX. Burning - melting

//////////////////////
76

1. Lit. whose tears are of fire. Cf. the verse of Jama¦ l’ud-din Salma¦ n quoted bySir Gore Ouseley ("Biographical Notices of Persian Poets," London, 1846)beginning: ºnAqM x°j K{ Si±w j±i éª{"Last night the taper consumed itself weeping sorrow"(at our separation).

A taper I, whose flame sheds waxen tears,1
Are not the tears from burning hearts the same?
All night I burn, throughout the day I weep,
Such days and nights are all on thine account.[HE.,No.52.]

*
I am but a Taper weeping from the Flame:
Are not the Tears of Burning Hearts the same?
All night I burn, and all day long I weep,
For Days and Nights like this thou art to blame![BR.,No.49]

*
I burn like yonder taper,
My heart consumes in flame;
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I melt, I weep, in torment-
Account this to Thy shame-
By night and day the same. [AR.,No.39.]

lacking No. 77
78

Come, O ye Burnt- in- Heart, let us gather round,
Let us converse, setting forth our woes,
Bring scales, make trial of our weight of woe,

1. Lit. the heavier will we weigh (i.e. the greater will be our honour).

The more we burn, the heavier weighs our grief.1[HE.,No.12.]
*

Come ye Initiates, let no one fail;
Form we a Circle and our Woes bewail,
Bring Scales and our Fanaticism weigh,
The most Ecstatic most shall tip the Scale.[BR.,No.21.]

*
Now each shall tell his passion
And each his torture show.



56 Ba¦ ba¦ T¤ a¦ hir’s quatrains
Come, let us set the balance:
His scale shall deepest go
Who hath the heaviest woe. [AR.,No.8.]

lacking No. 79
80

1. Lit. If thou comest, by thy life I will, & c.

Comest thou thyself?1 I will cover thee with caresses,

2. Lit. And if thou comest not. 3. Lit. will I melt.

Comest thou not?2 for thine absence will
I sorely grieve.3

4. I.e. The pains thou canst inflict.

Be thy sorrows4 what they may, lay them upon
my heart,

And I will either die of them, or be consumed by
them, or bear them bravely. [HE.,No.49.]

*
Com’st thou? My Welcome thou shalt not contemn:
Come not, and who my bitter Grief shall stem?
Give them to me, and of thy Woes I,ll die
Or be consumed, or I’ll put up with them.
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*

I burn when Thou art absent,
I melt when Thou art nigh.
Now lay Thy pains upon me;
A simple choice have I-
To suffer, or to die. [AR.,No.43.]

lacking No. 81
82

I go, I depart, I leave this world of ours,

1. ¼aB«° ¼a is supposed to mean "China and Manchuria."

I journey beyond the furthest bounds of Chin,1
And, journeying, ask Pilgrims about the Road,

2. Lit. Is this distance enough?

"Is this the End?2 or must I journey on?" [HE.,No.60.]
*

I go - I leave the World - I journey far
Beyond where even China’s limits are,
And going, ask of Pilgrims whom I meet,
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"Is this the End? Is this the Outmost Star?"[BR.,No.54.]

*
I go to make a journey
Beyond far China’s shore,
And, passing, ask the pilgrims
Who trod this way before,
"Winds on the road yet more?" [AR.,No.59.]

//////////////////////
X. Grievance
//////////////////////
lacking No. 83

84
If Thou killest me miserably - whom fearest Thou?
And if Thou driv’st me forth abject - whom fearest
Thou?

Though a half - hearted thing, I fear none,
Thy heart is the two worlds - whom fearest Thou?[HE.No.7.]

*
Whom fearest Thou, of Man who makest light?
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Whom fearest Thou, Who puttest him to flight?
Half-hearted as I am, yet I fear none;
Whom fearest Thou, O Double - Heart of might?[BR.,No.41.]

*
And wouldst Thou spurn me from Thee,
And wouldst Thou strike, and slay?
Mean that I am, I fear not;
Then what is Thy dismay,
Who hast the worlds for play? [AR.,No.5.]

# . [86].comO Love, You plant a rose along my road,And then a thorn to sadden every ode.You soothe my sighs and hush my cries, but soonIncrease new weights of grief upon my load [NK.,p.53]

lacking Nos, 85,86#,87,88,89&90
91

1. Lit. A plague is the heart, a plague, a plague.

O wicked, wanton, wastrel heart of man,1

2. Or. "The eyes see, and the heart is afflicted (with love).
When the eyes sin the heart must bear the doul:2
If the eyes never saw a lovely face,
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How would the heart e’er know where beauties are?[HE.,No.19.]

*
The Heart of Man, you say, is prone to Sin,
Oh yes! But did not first the Eyes begin?
If on the tempting Face they did not look,
The Heart, unknowing, would be Pure within.[BR.,No.35.]

*
When sinful eye transgresseth
The heart doth pay full well:
Did eye not keep its vigil
The heart might never tell
Where doth its Darling dwell. [AR.,No.53.]

//////////////////////
XI. Angriness
//////////////////////
lacking No. 92

93
Beneath the tyranny of eyes and heart I cry,
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For, all that the eyes see, the heart stores up:
I’ll fashion me a pointed sword of steel,
Put out mine eyes, and so set free my heart.[HE.,No.20.]

*
I am beset by cruel Tyranny,
My heart remembers all mine Eyes must see,
I’ll fashion, straight, a pointed sword of steel,
Put out mine Eyes, and set my poor Heart free.[BR.,No.7.]

*
Mine eyes and heart play tyrant,
One sees, and one doth prize.
I’ll make a steel-tipp’d dagger
And plunge it in mine eyes
And rid my heart of sighs. [AR.,No.56.]

94
Art thou a lion or leopard, O Heart, O Heart,
That thou warrest ever with me, O Heart,
O Heart?
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Fall thou into my hands; I’ll spill thy blood,
To see what colour it is, O Heart, O Heart![HE.,No.47.]

*
A Lion or a Tiger thou mightst be,
Ever, O Heart, O Heart, at War with me;
Fall but into my hands, I’ll spill thy Blood,
That I may then know what to make of thee.[BR.,No.9.]

*
Art thou a lion, a leopard,
My heart, my warring heart?
If I have strength to seize thee
I’ll strike thee with this dart
And know what hue thou art. [AR.,No.55.]

95
When o’er the Garden wall the branches hang,
The garden’s keeper suffers ever bitter grief,
They must be cut back, even to the roots,
Even though pearls and rubies be their fruit.
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*

When Trees to grow beyond their boundaries dare,
They cause the Gardeners much anxious care;
Down to their very Roots they must be pruned,
Though Pearls and Rubies be the Fruits they bear.[BR.,No.39.]

*
Yon trees that stand to heaven
One day must be brought low:
Though they be dear as rubies,
To them the axe must go
And to the woodman woe. [AR.,No.13.]

96
For this uncouth unmannered world I know,
A thousand tears begin to sadly flow.
Why should my loved one sit among the thorns
And leave my heart in a gony and woe? [NK.,P.48.]

lacking No. 97
98
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One day, when I shall reach His throne indeed,
I would require that He explain His deed,
Why are the fools secure, why boors so blessed?
Why are the wise in want and seers in need?[NK.,p.38]

99

1. Lit. "O stony-hearted one, thou pitiest me not."

O heart of Stone, thou burnest not for me,1
That stone burns not, is not, indeed, so strange;
But I will burn till I inflame thy heart,
For fresh-cut logs are difficult to burn alone.[HE.,No.37.]

*
I’m a green Log fresh cut from off the Tree,
O Heart of Stone, thou burnest not for me,-
Though who , indeed, expects a Stone to burn?
But I must smoulder till I kindle thee. [BR.,No.32.]

*
If stony hearts burn never
No marvel may that be;
But mine shall smoke and smoulder
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Until the fresh - hewn tree
Hath kindled fire in Thee! [AR.,No.31.]

//////////////////////
XII. Mortalism
//////////////////////

100
And those who plow and plant and bless this earth
Or feed the branch which brings the flower’s birth
Shall tend their growth, shall watch their glorious
phase,

And fade with them in want and grief and dearth.[NK.,p.45]
lacking No. 101

102
One day, with stones for pillow,
I shall be laid to rest,
And in these strenuous sinews
Small ants will make their nest,
And worms will eat this breast. [AR.,No.52]
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103

In fields of earth I heard a farmer’s woe,
"In faith we plow , in hope we plant and gorw.
In pain we toil , in vain we reap, and Lo-
In doubt we wait and in despair we go." [NK.,p.42]

lacking Nos. 104,105,106,107,108&109
110

That phrase, "They said ’Yes!’"fills me with alarm,
I bear more sins than does a tree bear leaves;
When, on the last day, "They - that - read - the -
Book" shall read,

I, bearing such a record, will hang my head.[HE.,No.4.]
*

That phrase, "Yes, He is God," it troubles me,
My Sins are like the Leaves upon a Tree;
Oh, when the Readers read the Book of Doom,
What must my shame, with such a Record, be![BR.,No.14.]

*
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But ah, my heart is troubled,
My soul weighed down with sin;
I dread to face the Judgment
And hear the doom begin,
"Thou canst not enter in." [AR.,No.3.]

111
My new - born Vision of Beauty, where art thou?
Where art thou with thy surmeh - shaded eyes?
The Soul of T¤ a¦ hir struggles to be free,

1. Lit. Breath (of Life) has come to T¤ a¦ hir’s bosom.Just as it is time to depart (die): Where art thou, O my dear one?

And, at this Supreme Moment, where art thou?1[HE.,No.61]
*

Where art thou, Love? Where is the Burning Spell
Of those kohl-shaded Eyes? O Love, I dwell
On Earth but little longer - T¤ a¦ hir dies -
Where art thou at this Moment of Farewell![BR.,No.57.]

*
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O vision of fair Beauty
With surmeh - shaded eyes,
The breath of dawn is rising,
The sun is in the skies;
Where art Thou? T¤ a¦ hir dies. [AR.,No.58.]

//////////////////////
XIII. Miscellaneous
//////////////////////

112
O man who ne’er hast studied Heavenly Lore,
Nor set thy foot within the Tavern-doors,
Thou knowest not what thou hast escaped or gained;
How shalt thou come among the Elect? Alas![HE.,No.62.]

*
O thou who dost possess no less, no more,
Of Heavenly Knowledge than of Tavern-lore,
And that is - Nothing! Oh, canst thou expect
Aught from a World thou never wouldst explore?[BR.,No.8.]
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*
O thou to whom Heaven’s secrets
Have never been made plain,
Who hast not sat in taverns,
Nor reckoned loss with gain,
Shalt thou to Life attain? [AR.,No.60.]

lacking No. 113
114

Our woes within our souls have grown like grass.
And by gone days will not return - alas!
Let’s fill our days in heart felt ways with joy,
For fate is like a stone, and life as glass! [NK.,p.39]

lacking Nos. 115, 116&117
//////////////////////
XIV. Fragments
//////////////////////

lacking Nos. 118 to the end (No. 120).



XV. Supplements
(only in Engl.trans.)

(1)

1. I.e. an infinite soul in a finite body. Cf. The passage in the Prologue to BookI. of the Mathnawi of Jala¦ lu’d- din Ru¦ mi: "If thou pourest the ocean into ajug, how much will go into it? But one day’s portion"ºA²p±% nj An odM ºq½oM o£ºA²p°n ð½ Sªv� k\®£ k®a

I am the ocean poured into a jug,1
I am the point essential to the letter;

2. Lit. in stature (upright) like an Alif (i.e. the Persian letter A "a").

In every thousand one greater man stands out,2
I am the greater man of this mine Age! [HE.,No.29.]

*
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The Sea within a Cup - this is my Gauge,
The Dotted Letter that completes the page,
One in a Million’s such a Man as I,
I am the bright Exemplar of my age. [BR.,No.22.]

*
The ocean fills the bottle
The stroke denotes the T;
Once in a thousand summers
The thousandth man we see,
And I, my friends, am he! [AR.,No.45.]

(2)
My Beautiful! Thou hast my heart and soul,
Thou hast mine inner and mine outer self;
I know not why I am so very sad,
I only know that thou hold’st the remedy. [HE.,No.48.]

*
My Heart and Soul are thine, O Lovely One,



Supplements 77

My Secrets are thy Treasure, Lovely One.
I know not, truly, whence my Sorrow comes,
But know that thou canst heal it, Lovely One,[BR.,No.56.]

*
Thou hast me, soul and body
My Darling, sweet and pure;
I cannot tell what ails me,
But this I know for sure,
Thou only art my cure. [AR.,No. 36.]

(3)
Come and illume my chamber for one night,

1. Lit. Do not leave me in the affliction of the day of separation.

Keep me not wretched by thine absence from me;1
By the two arcs that are thine eyebrows’ curves, I
swear

Since thou’st forgotten, Grief only shares my bed.[HE.,No.46.]
*

Love, since my Day, by reason of thy Flight
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Is all so dark, O come, illume my Night;
By those fair Curves that are thy Brows. I swear
Grief only shares my bed in my despite. [BR.,No.10.]

*
Come this one night, to please me,
Or I must die of care.
Since thou, my Love, hast left me,
By Thy curved brows I swear
My pillow grief doth share. [AR.No.27.]

(4)

1. Lit. topsy - turvy. 2. Lit. overturned.

Black is my lot, my fortune’s overturned,1
Ruined are my fortunes, for my luck is brought low;2
A thorn, a thistle I, on the Mountain of Love,

3. Lit. By my heart’s doing.
For my heart’s sake.3 Drown it in blood, O Lord![HE.,No.57.]

*
Oh, evil fate that I should have to die!
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But what is Fate when Destiny’s awry?
A Briar in Love’s Path, then let my Thorns
Tear out my Heart, that I may cease to sigh.[BR.,No.50.]

*
My fate is dark and evil,
Black shadows cloud my day;
Along love’s weary highroad
My heart hath led the way:
Now smite it, Lord, and slay! [AR.,No.51.]

(5)
When thou’rt away mine eyes o’erflowwith tears,
Barren the Tree of Hope when thou’rt away;
Without thee, night and day, in a solitary corner,
I sit, till life itself come to an end. [HE.,No.53.]

*
When thou art absent Sorrow dims my sight,
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My Tree of Hope is barren of Delight,
And I, when thou art absent, all alone
Sit, and shall sit until my Soul takes flight.[BR.,No.28.]

*
Without Thee, hope is barren,
Without Thee, tears must run,
Without Thee, in my corner,
Deserted, lonely, one,
I sit, till life is done. [AR.,No.38.]

(6)
He who has suffered grief knows well its cry,

1. Lit. the Crucible. 2. Lit. let us lament together.
As knows the Assayer1 when gold is pure;
Come then ye Burnt-in-Heart, chaunt we laments,2

3. Lit. For he whose heart is burnt knows the condition of the Burnt - in -Heart.
For well we know what ’tis to Burn - in - Heart.3[HE.,No.9.]

*
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By him who knoweth Grief, may Grief be told,
Just as the Expert can divine Pure Gold,
And who but an Initiate shall gain
The Knowledge his Initiations hold? [BR.,No.34.]

*
The sorrowing heart knows sorrow
As gold to flame is known;
Then come, ye broken-hearted,
Let us our anguish own
And make together moan. [AR.,No.7.]

(7)
The Age’s grief is our Soul’s portion here,

1. Lit. alchemy.
To free our Souls from care needs magic1 art;
To all, at last, comes remedy for grief,

2. Lit. It is (only) our heart whose (sole) remedy is annihilation.
Annihilation cures all hearts at last.2 [HE.,No.59.]

*
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Only, from Grief, that Prevalent Disease,
An Alchemist could free us, should he please,
Yet comes at last a Remedy for all,
The Heart returns to Nothing, and finds Ease.[BR.,No.47.]

*
I bear the whole world’s sorrows;
Where is my magic art?
All pain at last is mended:
I have a tortured heart,
And shall death ease its smart? [AR.,No.50.]

(8)
With wailing plaint my heart is like a flute,
The grief of losing thee is ever at my heels;
Till the Last Day am I consumed with grief,
And when that Day shall be, God only knows.[HE.,No.27.]

*
Like a sad - sounding Flute, oh plaintively
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My Heart laments. The Fear of losing thee
Will haunt my Soul till Resurrection Day,
And God alone knows when that Day will be![BR.,No.44.]

*
Until the Resurrection
This anguished dirge I play;
God only knows what season
Will dawn on our dismay
The Resurrection Day. [AR.,No.21.]

(9)

1. Lit. O Lord! so afflicted am I by this heart.
O Lord! This heart of mine afflicts me sore,1

2. Lit. I am in torment through this heart of mine,& c.
I weep2 this heart of mine both day and night;
Often I grieve but for my grief; O Some-one

3. Lit. for I am weary of it. Vide also the note on p.32.
Rid me of this heart that I may be free.3 [HE.,No.17.]

*
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Prince! through my Heart I am Affliction’s prey,
It is the same all night and all the day,
I often grieve that I should grieve so much;-
O Someone take my graceless Heart away![BR.,No.11.]

*
O God, my heart is breaking,
I weary of its smart.
It sigheth without ceasing:
If merciful Thou art,
Take thou away my heart. [AR.,No.22.]

(10)
O Heart! I mourn in purple for thy flight,
I bear my grief as the train - bearer bears the train;
As the dawn boasts the rising Sun, boast I thy love,
Henceforth till Israfil shall sound his trump.[HE.,No.54.]

*
O Love, in purple thou dost bid me go,
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Grief, like an extra garment, weights me low,
Yet will I boast thee as Dawn boasts the Sun,
Till Israfil the Final Trump shall blow. [BR.,No.12.]

*
Let me be robed in purple
Since Thou abroad dost rove;
Yet, till the last dread Trumpet,
As birds the dawn approve,
I’ll glory in Thy love. [AR.,No.44.]

(11)
Since that First Day when Thou createdst us,
What hast Thou seen in us save forwardness?
Lord! By the Faith of Thy blest Twelve Ima¦ ms
Forget Thou seest for us the Camel of Death.[HE.,No.58.]

*
O Thou Who didst create the Earth, the Sky,
How have we served Thee save to curse, deny?
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Now by the Faith of Thy Beloved Twelve,
Preserve us Lord - we are not fit to die. [BR.,No.55.]

*
Since Thou didst first create us,
Lord, we have gone astray;
Now, by Thy twelve true servants,
Forgive us, Lord, we pray,
And take our sins away. [AR.,No.57.]

(12)

1. Lit. ’Tis through the mischief - working of Heaven’s Wheel that...
’Tis Heaven’s whim to vex me, and distress,1
My wounded eyes hold ever briny tears,
Each moment soars the smoke of my despair to
heaven,

2. Lit. My groaning body and my tears reach even unto Samak (i.e. the Fish thatin the Muhammadan cosmogony supports the whole world, here meant tosymbolize the deepest depths of ocean).
My tears and groans fill all the Universe.2 [HE.,No.16.]
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*
Such Storms descend upon me from the Skies,
That salt Tears ever sparkle in mine Eyes;
The Smoke of my Lament goes up to Heaven,
For ever fall my Tears, my Groans arise. [BR.,No.46.]

*
The fateful wheel of Heaven
Turns ever to my woe;
Mine eyes are sore with weeping,
My sighs to Heaven go,
My tears in ocean flow. [AR.,No.15.]
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